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NOTICE. 


Electrotypes of the pictures of the following named 
artists will be sent, prepaid, to any address on receipt of 
four (4) dollars for each, 

During eleven years these pictures have appeared 


commented u 


Adelina Patt 
Ida Kleir 
Sembrict 








Materna 

Alba 

Annie! e Cary 
Emily Winant 

Lena Little 
Murio-Ce 

Chat r B hrer 
James T. Whelan 
Eduard Strauss 
Elenor W. Everest 
Donaldi 

Marie I se D 
Geistinger 
Fursch-Madi—2 
Cathe el vis 
Zélie de Lu i 

8 eR SEVE 
Sarah Bernhard 

I Er ti 

I ey-Hills 

( es M n 
Friedr \ I w 
Franz I hner 
Heinr Ma er 
Frederick Lax 
Nestore Ca 1 
W am Courtney 

se! Sta g 
Lulu Veling 
Mrs. Minnie Kichard 
Florence (¢ ton-Sutr 
( xa Lavallee 
Clarence Eddy 
Franz A 
Fannie | eld 
S. I i 
cM ar 
J.O.N Pr ka 
Edvard Grie 

Adolf Hense 
Eugen d' Albert 
I Lehn 
Ww am { i 
Fra K ne 
Leandro ( panat 
Fra Ri nel 
Bla « e Ba 
Amy 5 
Thomas n 
Ac e Err 
i. a Br ach 
Henry Schradieck 
] iF, R} : 
Wilhelm Gericke 
Frank Taft 
C. M. \ Weber 
Edward Fisher 
Kate R 1 
Charles Reha 
Ha if 1 h 
Minnie V. Vandeveer 
Adele Aus der Ohe 
Karl K vortt 
Edwin Klahre 
Helen D. Ca r 
Alfredo Bar 
Wm. R, Cl mar 
0 R 

Anna Car r 
W. L. Blur ein 
Leonard I 
Albert Ve 
Josef Rheinberger 
Max Bendix 
Helene v Doenhoff 
Adolf Jensen 
Hans Richter 
Margaret Reid 
Emil Fischer 
Merrill Hopkinson, MD 
E. S. Bonelli 
Paderewski 
Stavenhage 
Arrigo Boit« 
Paul vy lank 
Car! Schroeder 


I 
Heinrich Gudehus 


CharlotteHuhn 


ION, 


We have received numerous orders 
for electrotypes of the same, and publish the subjoined 
list for the purpose of facilitating a selection. 


Teresina Tua 
Lucca 

Ivan E,. Morawski 
Leopold Winkler 
Costanza Donita 

Carl Reinecke 
Heinrich Vogel 
Johann Sebastian Bach 
Mrs. A. ¢ aylor 
Jules Perotti—2 
Adolph M. Foerster 

J. H, Hahn 

homas Martin 

Louis Gaertner 

Louis Gage Courtney 
Richard Wagner 
Theodore Thomas 
Dr. Damrosch 
Campanini 
Guadagnini 
Constantin Sternberg 








Dengremont 
Galas 

Hans Balatka 
Mathilde Wurm 
Liberati 


Johann Strauss 


Anton Rubinstein 
Del Puente 
Joseffy 

Julia Rivé-King 
lope Glenn 


I 
Louis Blumenberg 


Frank Van der Stucken 
Frederic Grant Gleason 


Ferdinand von Hiller 
Robert Volkmann 
Julius Rietz 

Max Heinrich 

E. A. Lefebre 

Ovide Musin 

Anton Udvardi 
Alcuin Blum 


Carlyle Petersilea 
Carl Retter 
George Gemlindea: 


Emil Liebling 
Van Zandt 


W. Edward Heimendah) 


Mrs. Cleme 

Albert M. Bagby 

W. Waugh Lauder 
Mrs. W. Waugh Lauder 
Mendelssohn 


Hans von Bilow 


Clara Schumann 
J achim 
Samuel S. Sanford 


Franz Liszt 


Christine Dossert 


Dora Henninges 
A.A. Stanley 
Ernst Catenhusen 
Heinrich Hofmann 
Charles Fradel 
Emil Sauer 


Jesse Bartlett Davis 
>. Burnieister-Petersen 
Willis Nowell 
August Hyllested 
Gustav Hinrichs 
Maver Scharwenka 
Heinrich Boetel 
W.E. Haslam 
Carl E. Martin 

nie Dutton 


Jenn 

Walter J 
Conrad Ansorge 

Carl Baermann 

Emil Steger 
Paul Kalisch 

Louis Svecenski 
Henry Holden Huss 
Neally Stevens 

Dyas Flanagan 

A. Victor Benham 

Mr. and Mrs. Carl Hild 
Anthony Stankowitch 
Moriz Rosenthal 
Victor Herbert 
Martin Roeder 
Joachim Raff 
Felix Mottl 
Augusta Ohrstr 
Mamie Kunkel 
Dr. F. Ziegfeld 
C.F. Chickering 
Villiers Stanford 
Louis C, Elson 

Anna Mooney-Burch 
Mr. and Mrs. Alves 
Ritter-Goetze 

Adele Lewing 


m 


Marchesi 

Henry Mason 

P. S. Gilmore 
Neupert 

Hubert de Blanck 
Dr. Louis Maas 
Max Bruch 

L. G. Gottschalk 
Antoine de Kontski 
S. B. Mills 

E. M. Bowman 
Otto Bendix 

W. H. Sherwood 
Stagno 

Victor Nessler 
Johanna Cohen 
Charles F. Tretbar 
Jennie Dickerson 

E. A. MacDowell 
Theodore Reichmann 
Max Treuman 

C. A. Cappa 

Monte; rift 
Mrs. Helen Ames 
S. G. Pratt 
Emil Scaria 


Hermann Winkelmann 


Donizetti 

William W., Gilchrist 

Ferranti 

Johannes Brahms 

Meyerbeer 

Moritz Moszkowski 

Anna Louise Tanner 

Filoteo Greco 

Wilhelm Junck 

Fannie Hirsch 

Michael Banner 

Dr. S. N. Pentield 

F. W. Riesberg 

Emil Mahr 

Otto Sutro 

Carl Faelten 

Belle Cole 

Carl Millocker 

G. W. Hunt 

Georges Bizet 

John A. Brockhoven 

Edgar H. Sherwood 

Ponchielli 

Edith Edwards 

Carrie Hun-King 

Pauline |’ Allemand 

Verdi 

Hummel Monument 

Berlioz Monument 

Haydn Monument 

Johann Svendsen 

Strauss Orchestra 

Anton Dvorak 

Saint-Saéns 

Pablo de Sarasate 

Jules Jordan 
bert R. Parsons 






Bertha Pierson 
Carlos Sobrino 
George M. Nowell 
William Mason 
Pasdeloup 

Anna Lankow 
Maud Powell 


Max Alvary 
Josef Hofmann 
Hindel 


Carlotta F. Pinner 
Marianne Brandt 
Gustav A. Kerker 
Henry Duzensi 
Emma Juch 

Fritz Giese 

Anton Seidl 

Max Leckner 

Max Spicker 
Judith Graves 
Hermann Ebeling 
Anton Bruckner 
Mary Howe 
Attalie Claire 
Mr. and Mrs 
Fritz Kreisler 
Madge Wickham 
Richard Burmeister 
W.J. Lavin 

Niels W. Gade 
Hermann Levi 
Edward Chadfield 
James H. Howe 
George H. Chickering 
John C. Fillmore 
Helene C. Livingstone 
M. J. Niedzielski 
Franz Wilczer 

Alfred Sormann 

Juan Luria 


Lawton 


1er’e Herbert-Foerster 


terests us all very much at present : 


| through to success, we believe, in a way that would forever make the well 
| chiseled Massachusetts nose turn up with a more sniffing contempt and a 





| 





| every 
| and primary necessity for a competent conductor, 


|Mr. Damrosch is, must testify to the truth of the 


in this paper, and their excellence has been universally | Matter stated in the criticism above referred to, and 
the press (including even the New York “ Herald”), 


| to the fact, long since established by THE MuUSICAI 
| COURIER, that Walter Damrosch as'a conductor is a 
| farce, and that consequently he must go ! 


| conductor. 


| hall. 


land ashes, for the burning brows of the Gothamites. 


| bling be in store for us. 


S far back as 1883 Mr, Edgar J. Levey, then music 
A critic of the «Commercial Advertiser,” broached 
the idea of grand opera in the vernacular. 

But the English singing artists were not forthcom- 
ing and New Yorkers took the next best thing. 
German opera has been a brilliant success for the 
past seven years, and opera in Italian and French has 
been a failure whenever tried. 


W 


Society despite the rumor to that effect. 
The tide is setting in strongly for a local conductor, 





E do not believe that Mr. Thomas is reconsider- 


ing his resignation from the Philharmonic 


| as we predicted for two weeks, but we prefer to make 
no hazardous guesses as to Mr. Thomas’ successor, It 


will be decided in April, and we fancy a suffering and 


ee attention of our readers is called to a portion 

in our criticism on the concert of the Symphony 
mind that Mr. Walter Damrosch is 
absolutely unfit to be the conductor of a great orches- 
tral the very 


unbiased 


organization, as he lacks element 
viz., the sense of rhythm. 


His own musicians, whose constant laughing stock 


as well as the general public, are gradually waking up 


RS. THURBER is rapidly perfecting her plans 
for a permanent orchestra in this city. 


M 


In all probability Max Erdmannsdorfer will be its 


It is to be called the ‘ National Symphony Orches- 
tra” and will hold its first series of concerts, fifty in 
number, in the new Madison Square Garden concert 


The time was never riper for a good orchestra in 
this city, which, despite its material, is completely 
knocked out by the Boston Symphony Orchestra. 

The Philharmonic Society, by its persistent moss 
is becoming a society of 


backed _ policy, rapidly 


mummies. It is a veritable musical morgue and its 
motto should be Dante slightly altered : 

« All musical hope abandon, ye who enter here.” 
In Mrs. 


commendation. 


M* 


the meantime Thurber has our warmest 


STEVENSON, inthe “ Independent” last week, 


has the following to say about a matter that in- 


In the Boston *‘ Transcript '’ Mr. Francis Jenks, the musical editor, says 
an emphatic word on the great issue involved, our predicament of needing 
in English while not being able (or apparently not) 
One thing 


to have our opera sung 
to collect the proper vocal material for a competent company. 
is plain. Never has Boston had such a chance to remove New York's re- 
proach for nothaving an independent and standard opera season, to be 
privately and publicly supported in Boston as Boston does its Symphony 
Orchestra. Boston could capture our German company and loot our 
opera in German, so to say, at one fell swoop just now, with New York 
tat. Or Boston could 


powerless to do anything but gasp at the coup d'état. 


boldly start into the experiment of grand opera in English, and fight it 


And New York would not be able to do any 
This 


finer arrogance than ever 
thing but look the other way and murmur unpleasant little things! 
would be the finishing touch of misfortune. 


This is an awful idea. 

Fancy the Hubbites (with a capital H) capturing our 
guns and turning them against the enemy ! 

They have unquestionably the best organized or- 
chestra in the country. 

Mayhap another local Higginson with an operatic 
bias may arise, and then woe, and likewise sackcloth 

Let us humbly beseech the gods that no such hum- 
——= - 

HE New York “Herald” of last Thursday “goes 
T for" Mr. Gudehus’ impersonation of the title 
role in Wagner's “Siegfried” on the previous evening 
in the most malicious manner. Now, granting the 
fact that that artist is no longer as young as the 
proper impersonator of «« Young Siegfried” is usually 
imagined to be, it is all the more wonderful that he 
didso well histrionically and in point of outward im- 


his singing it was decidedly superior in every respect 
to that of Vogl, who represented the part last year 
and whom the“ Herald” places above Gudehus, 

This may still, however, be excused on the plea of 
“personal opinion,” but when the “Herald” goes so 
far as to mention Niemann also as superior in the 
part to Gudehus the critic shows both his venom and 
his ignorance, for Albert Niemann never sang the 
part of “Siegfried” in Siegfried” on any stage in 
his life. He has appeared as “Siegfried” in «Die 
Gotterdammerung,” but as “ Young Siegfried,” never ! 

Further on in this same apology for a criticism 
which Mr. Melzer daily dishes out in the “ Herald” 
with the avowed intention and purpose of hurting 
German opera, he winds up with the following conclud- 
ing trump paragraph : 

“But the cutest thing I heard wasa child's criticism. 
It was told me in strict confidence, so let it go no 
further : 

«««Mamma,’ said this precocious little person, ‘ how 
much nicer it is here when those German singers go 
away and they draw the blind down !’” 

Is not this same charming and precocious infant likely 
to have said the same thing at a performance of Italian 
opera, and ought the child not rather to have been in 
bed at so late an hour than at the Metropolitan Opera 
House, and what has all this to do with opera in Ger- 
man, anyhow ? 


M waging war 


Italian factions of the Metropolitan Opera House, has 
the following to say in an issue of last week’s « Post: 


R. HENRY T. FINCK, who of all the daily press is 
bloody, relentless war—against the 


In the last number of the Boston “Saturday Evening Gazette” is an 
editorial in which occurs this passage: ‘‘ German opera has never held its 
own against the Italian and French opera, even in Germany. At the 
present time, when the Wagner enthusiasts have raised the object of their 
adoration to the highest point he has ever attained, and when patriotism 
is invoked in favor of German opera, French and Italian operas have more 
frequent performances in Germany than have the operas of native com- 
posers.” 

The audacity of this statement must take away the breath of anyone who 
knows the true facts. If the person who wrote this wishes to feel as 
ashamed of himself as he ought to, let him read the foreign papers, let 
him look, for instance, at the last numbers of the London “* Athenzeum ” 
and the Leipsic “Signale ftir die Musikalische Welt.”” The “ Athe- 
‘“* During last year forty-five operas were performed at the 
Wagner, as usual, heads the list, with sixty-six per- 


nzeum "’ 
Berlin Court Theatre. 
formances of nine works; the second is Verdi, with thirty-six perform- 
ances of five operas ; and Weber is third, with twenty-four performances 
During the preceding season seventy out of 213 per- 


Says: 


of three operas.”’ 
formances in Berlin were devoted to Wagner. 

contains almost every week a list of the works 
No. 5, for January, 


The Leipsic ** Signale "’ 
given at the leading German opera houses up to date. 
includes the cities of Berlin, Cassel, Mannheim, Schwerin, Hamburg, Co- 
logne and ‘Bonn ; and of the operas mentioned thirty-eight are German, 
fourteen French and ten Italian, which is about the annual proportion. In 
Vienna last season of the operas which received six performances or 
more 100 were German forty Italian and thirty-nine French. 

For Dresden we have not last year’s figures at hand, but during the pre- 
ceding year Wagner led with fifty-seven performances, Auber coming 
The total numbers were 119 performances of German 
yas really 


next with eighteen. 
operas, thirty-six of French (including four by Meyerbeer, who w 


a German) and twenty-seven Italian. Statistics further show that through- 


out Germany three performances of Wagner's operas take place every even- 
ing, the total number in 1889 having been over a thousand. 

What—and this is no idle suggestion—what if the 
whole question of Italian and French opera be but a 
scare’to test the pulse of the pyblic? The directors 
ought to be satisfied with the experiment, for the 
vox populi is unquestionably for German opera next 


season, 





“ALL'S WELL THAT ENDS ELWELL.”" 
HE above misquotation about represents Mr. John 
sj D. Elwell’s views of matters musical. If he has 
a hand, not always a helping hand, it is all right—for 
Elwell; but when he is not in the affair then every- 
thing is out of joint and he grunts not wisely but too 
well. 
Mr. Elwell early in the cradle conceived a prejudice 
against Wagner's music, possibly because the great 
composer did not dedicate one of his operas to Mr. 
John D. Elwell, of Brooklyn, 
Be as it may, Mr. Elwell has hated Wagner ever 
since. 
He recently unburdened himself on the subject of 
music in general and critical « deadheads ” in particu- 
lar to the Brooklyn “ Eagle.” 
Mr. Elwell characterizes the music critics of this 
city as “‘ deadhead attendants,” for which sweet title 
Messrs. Krehbiel, Henderson, Jackson, Von Sachs, 
Melzer and Finck must feel especially grateful to Mr. 
Elwell. He reminds them with a pomposity that 
comes of a long residence on Long Island that they 
are only “ hirelings,” and that they never paid for a 
seat in the Metropolitan Opera House in their lives. 





personation as was the case on this occasion, and as for 





They are not commanding” persons, to quote Mr. 





THE MUSICAL COURIER. 
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Elwell, in their respective offices, and would be 
“bounced,” as he cunningly puts it, if they attempted | 


to give their editors any points on the political{cam- 
Further, we learn that Wagner is a,‘ gaudy 


paign. 
the minds of the 


chromo’ 
aforesaid critics, 
The spectacle of 
chromo starting out boldly to debauch Messrs. Kreh 
biel, Henderson, Jackson, Von Sachs, Melzer and Finck, 
is too, too awful to dwell upon. 
auvre gens, your respective families should watch 


’ and has “ debauched” 


a naughty and seductive gaudy 


you carefully else you may meet face to face Mr- 
Elwell’s “gaudy chromo,” and there you are—lost. 
Mr. Elwell, you possess a splendid mouth; rent it 
out nightly to parties, balls, suppers and concerts, or 
hire a hall—your mouth will do the rest. 
In the meantime give, oh, give, suffering New York 


a reguiescat in pace! 


T 


The other morning a party of musicians were standing about ina piano 
wareroom. As is often the ¢ critics were being done 
* Well,” said the proprietor of the place in the midst of a long 
harangue, “ there is T fool who writes nothing but twaddle 
and gush, and knows as little about what h: 
Here he stopped for breath, and clapping | 


HIS, clipped from the Boston « Home Journal,’ 
about compasses the situation : 


ase, some of the 
brown. 
; a big 
is talking as anyone in the 
business. He makes me tired !"’ 
his hand to his forehead exclaimed, ** By Jove, I forgot to send him tickets 
Excuse me!’ and he rushed 


to our next recital! I must do that at once. 
to his desk to ask the attendance of the man who made him 
concert he was managing, and that, too, without any apparent apprecia- | 


‘tired’ ata 
tion of the fact that he had committed an anti-climax 

Music critics are about the worst abused lot of peo 
ple on the globe. If they write favorably of an artist 


it is because they “ have to,” “could not help it,” 


other 
! the wrath 


‘only doing their duty,” and a dozen pat 


phrases. If they are at all unfavorable, lo 


of many is aroused. Favoritism, ignorance of music, 


bribery, &c., are laid at their door. Such a thing as a 
conscientious, honest criticism is never taken for a 


moment into consideration. Poor, suffering music 


critics ! 





THE RACONTEUR. 
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Im Ganzen, Guten, Wahren resolut zu leben.—Goethe. 


Nothing is beautiful but the truth. —Voltaire 


that the word ¢ruth occurs 


twice in the above mottoes I feel as if the visit I made 


haa er ata 


last week to hear grand opera in Harlem might be looked 
on as a slight deflection from veracity, but after all it 
was only adream. The ‘*Evening Post ’’ regarded it as an 
emanation from Mr. Bellamy, of ‘*Looking Backward” 
fame. Now, Mr. Finck, if you had attentively studied the 
portrait of the nice young man at the head of this column 
some weeks ago, you would have written it Ae/ Ami instead 
of Bellamy. But I am magnanimous and I forgive you. 
Brother Henderson has my sincere thanks for his pat little 
allusion in the ‘*Times’’ of last Sunday (5 cents a copy, 
every lover of literature should have this particular copy). 
In revenge, in a real mean spirit of revenge, I will publish 
and at once the two following jokes which Mr. W. J. H., 
which his nimble wit perpetrated recently. 


Why is Mr. Reichmann not like Noah’s Ark? Because he’s not lined 


within and without with pitch. 


The other refers to Emilio Pizzi, the composer who made 


his appearance at Wiske’s Italian concert. Henry T. 


Finck said: 
to one of the old Romans 


** Oh, yes, we all know him; he’s related 


Cato, you know.” 

** Cato? which Cato? 
‘*Why, Pizzi-Cato, of course.’ 
And the band played the “resignation of the world’ motive. 


The 


stroke 


” 


band playing anything but ‘*Annie Laurie” és a 
of genius on the part of Mr. Henderson. 
Speaking of that old Scotch melody, I wonder what has 


become of that éraw /addie, Robbie Thallon ? 


. 
+ * 


Hurrah, Sara! The divine Sara Bernhardt is here, 
and the New York that has been going mad over the sinuous 
deviltries of Carmencita and the subtleties of Pachmann’s 
pianism will turn its rapt attention to the Gallic enchan 
tress. 

If I were deaf, Bernhardt’s acting would give me optical 

music ; were I blind, her voice would give me scarlet aural 
pleasure ; were I deaf, dumb and blind, I would receive 
exquisite thrills, fierce nervous pleasure, by simply sitting 
near those who could see and hear her. 
Oh, what a thing it is to have temperament! Bernhardt, 
who is nothing else but the embodiment of the maladie des 
nerfs of this century, scorches and touches in some curious 
fashion all out of the way crannies and crevices of our 
cerebral gray matter. 

Americans, with their fine nervous organizations, are 





rapidly becoming /in de siécle—that is, New Yorkers are ; we 
enjoy all that is fine, keen, nervous, subtle, and hate the 
reverse. 

That is why we go listen to Pachmann play Chopin, tol- 
erate his grimaces and whimsicalities, for his mere touch is 
pleasure ; a chord from his velvet fingers is like molten 
music. 

I for one have always boldly espoused I did 
it before he came to the country (I heard him on the Conti- 
nent), and I do it still, and I have been ridiculed for it by 


-achmann. 


some. e 
co * 

There is, I admit, an unhealthy magnetism about the 
little bearded bundle of affectations. But when he is serious 
it is very great piano playing he gives us, not alone from the 
technical view point, but because of its suggestiveness, 
ever poetical, ever sensuous. 

He played some Chopin nocturnes in his recitals last 
week at Chickering Hall, and the air smelt of tuberoses, 
but poisoned ones. I yearned for a sniff of daylight, of 
fresh air. An afternoon of Chopin is too much; it is ener- 
vating, but it leaves a subtle glow behind it that is very 
seductive, and somehow or other you go again. It is like a 
new sin, one returns to it for its novelty perfectly aware all 
the time of its danger. 

Pachmann is unapproachable in the preludes, etudes, 
valses, mazurkas and nocturnes. He is a miniature painter. 
It is Meissonier’s art, but a Meissonier who has attained to 
a richer, riper and perhaps art than that 
found in the masterpieces of the dead French master’s 


more morbid 


works. Pachmann is a humorist, he has just that touch of 
dainty satire that makes the Chopin mazurka a veritable 
Heine epigram under his fingers—sweetness and bitter- 
ness, honey and gall. The other day I was amused by 
the latent sarcasm in his playing of the octaves in the A 
flat polonaise. He began them /ortissimo, as one should 
say, ‘‘Ha, I, too, can be a fortissimist as well asa ‘ pianis 
simist.’”’ 
He mentally stuck out his tongue at his audience. 

sense of giving great read- 


bit tired of 


He is not intellectual in the 


ings. I’m glad he isn’t. I am a intellectual 


artists, just as I tire of the pure line in paintings and turn 


eagerly to the * spotty ”? work of the impressionists. 


But don’t mistake me; the little Russian’s work is from 
the linear view absolutely pure, but I wouldn’t care to hear 
the larger 


It 


One longed 


him play Beethoven or Schumann, or even 
works of Chopin. His B minor scherzo was a muddle. 
lacked climacteric effects, it lacked intensity 
But, after < 


for the robust ring of Rummel. l, we must be 


satisfied with what we get. Pachmann is poetical, Pach- 
mann is psychological. He probes your nerves accurately. 
He plays on the sensibilities of his audience—mostly ladies. 

I see you sneer, ‘* A woman pianist!’’ Don’t shrug your 


shoulders—yes, a woman pianist, for women are keenly 


alive to the beauties of music, especially Chopin’s. Be- 


of all, 


tuoso is an ‘individuality ;”’ that is the thing. 


sides, and this is the best the Russian-Turco vir- 
You don’t hear the same old repertory played in the same 
old way. 
Rudyard Kipling, with all his blood, tobacco and soldiers, 
is something novel, something different from the vast mass 
of tale tellers, and just see how he has achieved success ! 


* 
7 * 


The world wants originality. Tell us the old story, 


but tell it in an individual manner, and now confess how 
few of the numerous artists who invade us annually have 
any message to convey? Very few—the fingers of one 
hand will more than suftice. 

Well taught, well grounded in technic and all that, but 


colorless and uninteresting. 
a : * 

The following I clipped from the «Sun” of last 
Sunday : 

Among the most noted of American pianists abroad are Mrs, Carrefio, 
Mrs. Rive-King, Mrs. Bloomfield-Zeisler and Miss Birdie Blye. 
refio has been longest before the public,and is at the height of her power 
and beauty. Miss Blye is the in the list, but shows 
marked signs of exceptional genius, with promise of a brilliant career. The 


Mrs. Car- 


youngest artist 


West claims most of these brilliant pianists, 

In the name of all that’s musical what has Miss Blye done 
to be grouped with three artists like Carreno, Bloomfield 
and Rivé-King? She was a pupil of Neupert’s, I believe, 
but the above notice is mere bathos. 


* 
* * 


I in common with the other hot folloi went to 
listen to ‘* Siegfried” at the big yellow barn on Broadway. 

Well? and again well? You can criticize to your heart’s 
content, but just mention anything like it composed in the 
past or present, that can compare to it for enduring intensity, 
exquisite beauties or music—music, | mean, not ornamental 
howling, but music that touches you, moves you, floods you 
with a fluid that transposes-your ego, your petty, pitiful 
ego, into another key of life. Your mental, your inner 
vision is purged. Heroic ardor supplants the place of 
meanness ; the world of fact, with its brownstone fronts 
and squalid back yards, is suddenly transformed into a 
woodland ; the despicable nature as well as the chivalric 





one is all pictured, and then, then the curtain rings down 
and you struggle out into the streets and just think, 
You have been with Wagner, that’s all. 


* 
- > 


If the stout lady who broke a seat at the Thomas 
concert at Lenox Lyceum last Sunday night a week will 
adopt the Banting system at once the management will be 
This is official. 


. 
* > 


very grateful. 


A reporter of a Boston paper detailed to ‘do t 


concert by a ‘ladies’ orchestra ’’ wrote of the leader: ‘Of 
her own splendid instrumentation her leadership last night 
fe 


ot ich 


gave abundant proof; not only was the technique 
member of her orchestra (the largest lady orchestra in the 
world, it is said) unusually true and fine, but ’’—& 
That is what I call sweet writing. 
The leader must have been a large lady. 

> ws m 
There is a wicked on the “ Evening World” 
named John J. A Becket, a collateral descendant of Thomas 
A Becket, of Canterbury He 


ing meagre of person himself) to my gi 


man 


fame. spitefully allu 


, _ 
and calls the following a joke: 

Inexplicable.—** There is one thing I 
as he walked thoughtfully homeward aft 


an upright piano can pass such bad no 


Do you ? 
" * * 


A Scranton judge has decided that piano playing is 
life 


always alive to the eternal fitness of t 


manual labor and 


the insurance companies, 


piano player among the ‘ hazardous”’ risks. 
So says a Hazelton, Pa., paper 
at manual 


The average pianist ought to 


labor, bethinks me. - 
+. & 


It was sent to me 
A VIOLIN 


a little glue, 


Isn’t this neat ? 


A piece of wood, 
of the ewe, 
f ote j > ] Od 
Steed selected g 


Strung with entrails 
Phe hair 
On stick of Pernambu Ww 


f 


This is a ree ipe that the manufacturer of | 


ll f +} 
gone out y 


ut, as he hz 


must have had ; b is 
I wrter’’ fora 


has become an ina¢ 


rep 


urate ‘** I 


may not interest him at all. 
+ * 

So George Nowell, of Boston, is marric 

r and beautiful daught 


ried to the charmin 


Ames, of Massachusetts. 


I « 
George is % srling fellow, an 


an warmly congratulate both 


YW 


Nowell has all the feminine graces. 


Isn’t it about time that the gay 


Willis, should settle down ? 


come, 


Come, 


* 
> s 
«‘Le Guide Musical” gets off a frightful story about 


shudder), 


the coming international fair in Aoston (don’t 
where, at the bottom of Lake Ih 
illuminated 


great building is 


na, a 


to be built of glass by electricity, ery 


will be 


game, from draw poker to piano playing, in progress. 
I have sent to the editors of the above musical journal a 
map of America. 
> 
The Pius 


in Spain for a term of time. 
I 


Rev. Antonius 


crime. ® 
> * 


Even more interesting than his playing or com 
positions is Sc harwenka the man. 
He is a witty and agreeable companion. 


s 
+ * 


With pleasure I examined some 
! This 
modest, has written some etudes for 
One has for a motto Chopin’s 


MSS. music of 


Frederic Brandeis talented man, who is a world too 
tw< 


the piano parti 


ularly worthy of mention. 
‘‘Fantasy Impromptu,”’ and on its first few measures Mr. 


Brandeis has constructed an etude in G minor which is both 
clever and interesting. 

The other study has a motto from 
published, for they are 


but If 


‘¢ Tristan,’ 
dict success for all when they are 


melodious and graceful. 
® 
. os 


The following is from the “ Tribune :” 


Joseph J. Levy, business manager of t 


was d 


received a letter last week, which 


Boott 


recte 


ind Barrett 
( 
New-Y« 


Postmaster please see that they reseve lette 
The letter is quite able to speak for itself 
the West and was as follows: 
to Booth & Barrett Co 


Jan. 17 
u and have 
been 


dear Sir I was advised by a friend of y that new 3 
i that I have 


seen you play some years back I am a young lady and thi 
thinking of joying a trupe for a very long time but as I dont care g 
with Comedys that come here as they dont suit meatall. Iam a good 
singer and | sing all Heigh Opera Songs and I want to joina good fine 
trupe as as I go long I can learn more and the Old Gentelman was shure 
if I rite to you that you would give me a good advice about it he said that 


urn 
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was a perfect Gentelman I have had but little voise Culture but my 
more all the gift of God they call me Emma the Nighting Gale I! 
ama young Wido and have a little gold haird girl of 5 years that sings 


you 
\ ¢ is 








t emence all fine songs could you tell me in what trupe it would be 
bell fore me to join as I am nothing but an Amatuer but have never 
1a chance as I am poor but great talants and Disier to learn it would 
xe but little while fore me I sing German and American I sang a song 
alled in German Bobert ter tuifull the Old Opera now I would like 
now if Company furnish part of Costumes as 1am poor good looking 
se brown hair very fair never youse eny kind of fase powder and 25 
years old come frome good family of Old Polk gen please tell me what 
to do a bout it all and please fore give me as a stranger fore takin the 
erty i to you and hope you will Comester my prayer well and 
answer as soon as posibell and state the wages you think I could earn with 
1 ttle gir I remain your 
truly 

P.S. I fore got to say that I sing as heigh as B flat next to heigh C on 
he organ perfect and very low perfect please be so kind and answer I shall 

wait anxiously fore a letter from you 

* 

* a 

At last my musical club is beginning to be recog- 
nized. I am in receipt of several letters on the subject, 
yme despairing, some encouraging, and, again, others 


captious, critical, full of suggestions. 


One person writes to know if pianos or pianists will be 


tolerated. (This is evidently some disgruntled ’cellist.) 


\ 


No, pianos will not be tolerated, my dear sir, for every 


piano manufacturer in the country would send a specimen 
nstrument and life would not be worth living. Besides, 
the neighbors would complain. 

Another anxious inquirer wishes to know if there will be 


of 


flute 


ny drinking beer or other intoxicating fluids, as his son 


plays the and does not wish to ruin his embou- 


idedly no beer ; nothing but tea and toast. You 


know me 


A 


in 


to the question of ladies being admitted, I have noth 
to say 


Why 


1 moment’s purchase if I decided now. 


Because Iam afraid. My life would not be worth 


Let that question be decided later. 


rhe important thing just now is to make a start. An 
imateur writes to me very truthfully that it is a few lead- 
ng spirits who generally do the work 

I don’t wish to be a leading spirit, but I will do all I can 
with pen and purse to help the good cause. 


My idea is to have a club that will be common ground for 


ill, amateur and professional alike, wherein a critic may 





department at the Morrell Institute, Johnstown, Pa., 


} 
} Charge as 





tremely good rendering. The violinist added a ‘Scotch 


‘Romance.’ The piece was heartily applauded, as it deserved 


Dance,’ by Papini, based upon ‘ Auld Lang Syne,’ and re- 


peated it in response toa persistent recall. Ithy he did not 
repeat instead Mr. Claassen's ‘ Romance,’ which the audience had 


’ 


applauded, ts not clear.’ 

ANOTHER JUBILEE CELEBRATION.—A few weeks ago 
the Concertmeister of the Weimar Court 
August Kompel, celebrated the fiftieth anniversary of his 
début He 


twenty-five years ago a virtuoso of considerable renown, 


Orchestra, Mr. 


artistic as a violinist. was some twenty or 


and is one of the few surviving pupils of Spohr. 

A MONUMENT TO TARTINI.—It is being proposed 
to erect a monument to Tartini, the founder of the modern 
school of violin playing, at Pisano, in Istria, his birthplace. 
Concerts are to be given at Triest for the purpose of getting 
together the necessary amount of money, and the great 
Belgian violinist César Thompson is among those who have 
offered their gratuitous services to the cause. 

NIEMANN REAPPEAR.—We 


that Albert Niemann, after an interval of artistic inactivity 


ro learn from Berlin 


which has not been broken since he left these shores, will 


appear as ** Tristan’’ at the Hamburg Opera House early 


this month. 
Danish Govern- 


A PENSION Mrs. GADE,—The 


ment, in recognition of the great services to art of the late 


FOR 


Niels W. Gade, has just allowed a pension to the com- 
poser’s widow which puts her out of cares for the wants of 


existence for the rest of her life. 


D’ALBERT’S PROGRAM.—Eugene d’Albert gave the 
second and last piano recital this season at Berlin on the 


21st ult., when he played the following program : 


Fantasie and fugue for organ Bach-Liszt 
Sonata, op. 106 Beethoven 
Variations Sérieuses Mendelssohn 
N pcturne, } major ) Chopin 
Ballade, F minor j 
Barcarolle Rubinstein 
Waltz (Strauss) F 1 
ausig 
Zigeunerweisen \ ™ 
Mrs, BURMEISTER IN BERLIN.—At the fourth sym- 


phony concert of the Berlin Court Orchestra, under Josef 
Sucher’s direction, Mrs. Dory Burmeister-Petersen, of Balti 
more, was the soloist and interpreted the Liszt EF flat piano 
The Berlin 


great verve, brill 


5 


concerto with unusual amount of success. 


‘Tageblatt”’ 


an 
says: ‘*She played with 
iant é 


ura and excellent success. She was enthusiasti- 
lle 5 all ” 


I DECLINE, 
Wednesday at the concert of the Washington Musical Club, 
Washington, I). C 


The soprano Mrs, Ida Klein sang last 


, and pleased a large and fashionable 


audience. 


ANNIVERSARY OF GAYARRE’S DEATH.—On January 2, 


the first anniversary of the death of Gayarre, Verdi’s ‘*Re 


quiem Mass ’’ was performed at the Theatre Royal, Madrid. 


| The affection of the Spaniards for the deceased tenor seems 


| unwavering. 


Miss Charlotte Gregg, 


pointed 


IT POSSIBLI recently ap- 
instructor on the piano in the Chicago Conserva 
is said to be as- 


tory of Music, the youngest teacher ever 


signed to so responsible a position. Western people think 

her the peer of Mrs. Rive-King and Miss Aus der Ohe.- 

N. Y. ** Tribune.”’ 
LEOPOLD WINKLER 


Winkler has engaged 


Mr. 
of the 


ro JOHNSTOWN, Leopold 
al 


to take 


his services as head musit 


soon as he can arrange to leave for that town. 
A MOZART A 


formed at Berlin for the purpose of erecting a monument to 


MONUMENT. committee has been 
Mozart in the capital of Germany, which, by the bye, does 
At the of 


the Mozart committee are Messrs. Joachim, Blumner and 


not yet Beethoven statue. head 


possess a 
Bargiel. 

EUGENE GURA’S SoN.—Hermann Gura, of Munich, a 
son of the well-known baritone, Eugene Gura, recently 
made his début on the operatic stage at Weimar, appearing 
the ‘*Hunter’”’ 
The young man, whose voice is said 
to that of his father’s, 


a great success, and as he is now only twenty-one 


as ‘*Flying Dutchman” and in Kreutzer’s 
‘* Night in Grenada.”’ 
to show remarkable resemblance 
made 


years of age a bright future may be predicted for him. 


BoOoK The 


Belgian musician and director of the Brussels Conservatory, 


GEVAERT'S ON ORCHESTRATION, great 


Gevaert, has issued the second part of his ‘*Cours Méthod 


| ique d’Orchestration,”? which completes the great work on 


isually remark to Walter Damrosch (this is just for ex 

mple Tsay, Mr. Damrosch,I am going to cut you up 

to-morrow,’’ and Mr. Damrosch, ever amiable and courte 
blandly responds ‘Very well, Mr. Critic, you may 

it me up to-morrow, but what are you going to take to 

But then this may be a mere idle dream. Could such 

ings b 

I pause (with a great big /erma/a) for an answer. 

PERSONALS. 
. 

PAULINE SCHOELLER-HAAG,—Mrs, Pauline Schoeller 
Ilaa who at present is with the Metropolitan Opera House 
fore i dramatic soprano who studied in Vienna, made 

e! but in Salzburg as ‘‘Gretchen’’ and went to Munich 
where she remained five years at the Hoftheater. Mrs 
ioeller has also sung with great success in Dresden (she 
taved there for three years) and in Berlin. Mrs. Schoeller 
1a8 a great répertoire, having appeared with marked suc 
‘ in such operas (and title roles) as ** Mignon,’’ ‘Leo 
re’’ in ** Trovatore,’’ ‘*Elsa’’ in ‘*Lohengrin,’’ ‘Elisa 
i n ‘**Tannhiuser,’’ ‘*Fidelio,’’ **Carmen,’’ * Alice 
1 * Robert le Diable,’’ ‘*Senta”’ in ‘* Flying Dutchman,”’ 
\I Fluth in ‘Lustige Weiber,’’ ‘*Desdemona’”’ in 
Othello Amelia’’ in ** Maskenball,”’ “ L’Africaine,”’ 

J ecca’’ in ** Templer und Judin,’”’ **Donna Anna”? in 

Don Giovanni, ‘Countess’’ in ‘*Figaro’s Hochzeit,’ 

many others too numerous to mention here. 

\ PUFF FOR MR, CLAASSEN,—Mr. Arthur Claassen, of 
I lyn, conducted a concert of the Brooklyn Choral So 

ety last week and sends us a clipping from the ‘ Eagle,”’ 
f that city, with a request to quote the underlined por 

of the criticism, with which request we herewith 
heerfully comply 

‘The club is rather late in beginning its work, but the 

nce of its nging atoned for the delay. 
. * ¥ . * * * 
rhe program was notable for the large proportion of 
ood American music—including that of two Brooklyn com 
which it contained Dudley Buck was represented 
y three numbers ; Arthur ( n, the club’s conductor, by 
i romance for the olin, tender and melodious that it ou it | 
; F. Langer, composer of ‘ On the | 
Lake,’ by a chorus, and other American composers were | 
Chadwick, Reginald de Koven, composer of ‘The Begum,’ 
i 1G. 1 Whiting. 
. . . * . . * 
ib nun near vly vor quality and balan 
’, , al Wnt 1, ? Mr rf ‘a 7 i care ful atont Me } 


their numbers, notably Dudley Buck’s arrangement of 


ind L 


Laurie’ 


Annie anger’s ‘At the Lake,’ with care 
ful shading and expression. 
cs . . * . * * 
Vr. Venth distinguished himself as a violinist by an ea 
m sympathetic and attractive performance of Mr. Claassen’ 
or its interesting musical quality and for Mr. Venth’s ex 


| 





instrumentation on which he has been engaged for many 
years. It deals with the modern symphonic orchestra, and 
particularly with the orchestration of Wagner, and will no 
doubt to 
students of its subject. 


be found be a work indispensable to all serious 


POUGIN'S LECTURE.—The Paris music critic, Arthur 


Pougin, has been delivering an interesting lecture on 


‘‘The True Creators of French Opera,’’ whom he declares 
to be not Quinault and Lulli, as generally assumed, but 
two predecessors of theirs, Perrin and Cambert. The lect- 
ure, which was full of both solid learning and amusing 








anecdote, was inters persed with musical illustrations from 
the works of Cambert and Lulli, sung by Mrs. Vidand-La- 
combe and Mr. Auguez, and a passacaille played by Miss 
Juliette Barat, and wasvery warmly applauded by a numer- 
ous audience. 

DENzA-DUFOUR.—The marriage is announced of Mr. 
Denza, the song composer, to Miss Leila Dufour, a vocalist 
and his pupil. 

ANOTHER COACHMAN TENOR.—Another real person- 
age similar to the fictitious one in ‘*The Postilion of Long- 
jumeau,”’ has been found in Hungary. This coachman, 
who is a baritone, has sung at the Theatre of Stuhlweissen- 
burg, and his voice has made a sensation. He isa peasant, 
powerfully built, of rough exterior and untrained. 

DEBUT OF L’ALLEMAND'S SISTER.—Miss Marie Elsas- 
ser, a sister of Pauline l’Allemand, has made a successful 
first appearance upon the operatic stage as ‘‘ Micaela” in 
‘*Carmen,’’ with the Hess Opera Company, at San Fran 
cisco. 

SEBASTIAN SCHLESINGER.—Mr. Sebastian Schlesinger 
and daughters, of London, have been at the Hotel Bruns- 
wick for a few days. It is their intention to remain in New 
York a short time, when they will start on a Southern trip, 
and on their return to New York will sail for their English 
home. 

Mrs. STONE-BARTON. 
able pride that we herald the fact of the success attained 


It is always with consider- 


by any American artist abroad, and once again it is our 
pleasure to do so in announcing that accorded to Blanche 
Stone-Barton in London, where she has sung at various con- 
certs with great success ; in fact, she made such an excel 
lent impression upon her audiences that Daniel Mayer, the 
manager of the great pianist Paderewski, was eager to have 
her sign a three years’ contract with him to sing in Great 
Britain, the Continent and the colonies; upon authentic 
information, however, we are given to understand that Mrs. 
Barton refused the flattering offer, but as Mr. Mayer is a per 
sistent and wide awake manager we would not be surprised 
to hear of her signing an engagement with him for one year 
at least. The compensations offered by Mr. Mayer were so 
generous that we hardly think Mrs. Barton can withstand 
the temptation of a season or two abroad under such un 
usually favorable conditions. 

The death is announced from 
Mr. 


Verhulst was born at The Hague in March, 1816, and hav 


VERHULSYT. 


The Hague of Johannes Josephus Hermann Verhulst. 


DEATH O} 


ing, as a youthful player in the opera band under Charles 
Hanssen, composed many works, including an orchestral 
overture in B minor, which gained the notice of the king 
and an ‘‘artist’s stipend,’’ he went to Cologne and studied 
under Jules Klein. He afterward proceeded to Leipsic, 
where in 1838 he was greatly befriended by Mendelssohn, 


He 


continued in Germany till 1842 when he returned to The 


who appointed him conductor of the Euterpe concerts. 
Hague, and he has since resided in Holland. Verhulst was 
an intimate friend of Schumann, who dedicated to him his 


: He was for many 


‘*Overture, Scherzo and Finale,” op. 52. 
years conductor of the Cecilia concerts at Amsterdam, and 
among his works area requiem, several symphonies and 
a good deal of church and chamber music. 


AMES--NOWELL. 


family has occurred this winter. 


A second wedding in the Ames 
The bride of the present 
week is Miss Anna Lee Ames, third child of ex-Gov. Oliver 
Ames, while the groom is George M. Nowell, a young musi- 
cian whose talent has warranted his playing in the exclu- 
sive symphony orchestra concerts as soloist, but whose pro- 
fession has not enriched him in any substantial manner. 
Mr. Nowell 
pretty daughter of the many times 
Their 


In fact, this is a love match pure and simple. 
gave lessons to the 
millionaire, and she in return gave him her heart. 
devotion to one another naturally attracted much attention, 
but Papa Ames failed to see the drift of it all until the cli- 
max of engagement came. He readily assented, however, 
for he believes more in honest labor than inherited wealth, 
and he also readily acquiesced in the desire of the bride for 
a simple home wedding, instead of that elaborate and fash- 
ionable pomp which her father’s money and position could 
assure if 
brother, Willis Nowell, also an accomplished 
though his skill lies with the violin, while the elder brother 


By the side of the groom stood his 
musician, 


desired. 


isa pianist. They come of good New England stock, these 


Nowell boys. One of their ancestors was a general on the 
staff of Washington, while several others have been elo- 
quent preachers of former days. The groom himself is a 
quiet, light complexioned man with the appearance of the 
student His bride, the beauty of the Ames 
family, is tall and stately, with flashing dark eyes and 
luxuriant black hair—a girl in striking contrast with her 
sister, petite, winsome, graceful Evelyn Ames.—‘'Com- 


about him. 


mercial Advertiser.”’ 


A CONDUCTOR’S OPERA.—A new opera, entitled 
‘Des Konigs Schwert,’’ by Theodor Hentschel, was pro- 
duced at Bremen on December 25 and met with a favorable 
reception. Hentschel was conductor of the Bremen Opera 
House for a long series of years, but has recently been en- 
gaged by Polliri/ or his Hamburg theatre. 











Symphony Society Concert. 
RAHMS, Berlioz and Wagner were the modern 
composers represented on the program of last Satur- 
day night’s fourth concert of the Symphony Society, and 
the selections as well as the soloists and a large, well 
trained orchestra seemed propitious for a concert of more 
than average attractiveness. Those who thought so, how- 
ever, reckoned without their host, Mr. Walter Damrosch, 

who on this occasion outdid himself in misdirecting. 

The first Brahms symphony in C minor—this ambitious 
but not quite successful effort to rival Beethoven in the 
field in which he was greatest—gave Walter Damrosch un- 
usual opportunities to show that he is no conductor of abil- 
ity and he embraced them with avidity and undeniable suc- 
cess. He reeled off the first movement without the slightest 
regard to dynamic shading and at a speed which destroyed 
the dignity and breadth of it. This, however, was nothing 
compared to the absolute lack of musical instinct displayed 
by him in the second movement. This is marked andante 
sostenuto, in three-fourth time. He subdivided each quarter 
by beating two-eighth throughout, which made the move- 
ment dragging and much slower than Brahms intended it 
and himself conducts it; but what will be said by any 
musical person when he learns that Walter Damrosch kept 
up his /wo-eighth beat also in those episodes of the move- 
ment where the violoncelli have to play ‘rip/ets ? Anything 
more unrhythmical cannot be imagined, and it was only by 
carefully avoiding looking at their conductor that the ’cellists 
could play together in time ; for had they inadvertently 
watched Mr. Damrosch’s beating of éwo against their play- 
ing of ¢Aree, their optical sense of rhythm would surely have 
thrown them out of time. 

The scherzo in A flat is marked um poco allegretto e grazioso. 
Mr. Damrosch took it much too fast, and as for the grace- 
fulness demanded by the composer and contained in the 
movement, it reduced itself to the gracefulness of the gam- 
bols of an elephant, so inelegant and clumsy was his inter- 
pretation. 

The comparatively least offensive reading was that of 
the last movement, which went with spirit and a fair 
amount of precision. 

Among the other contributions of the orchestra were 


’ 


Berlioz’s peculiar ‘‘ Benvenuto Cellini’’ overture, the inter- 


pretation of which was also not quite Bulowish, in spite of 
Walter Damrosch’s evident effort to imitate that conductor 
in some of his eccentricities of beat. Hurried and ob- 
streperous were the main distinguishing qualities. 

Lastly they performed the well-known ‘Ride of the 
Valkyries,’ from Wagner’s ** Die Walktre,’’ with consider- 
sent the rather 


the 


able dash and a good deal of vigor, which 
large but not over enthusiastic audience home from 
Metropolitan Opera House with something like satisfaction, 
because ‘‘all’s well that ends well.’”’ 

Mrs. Marie Ritter-Goetze, the excellent but lately some 
what neglected contralto of the Metropolitan Opera House, 
was the main soloist of the occasion. She sang a fearfully 
monotonous and tiresome, hitherto here unknown song by 
Berlioz, entitled, ‘‘On the Lagunes,’’ which she gave with a 
good deal of taste and beautiful voice, especially in the 
middle register. 

Furthermore, she and Mrs. Pauline Schdller were heard 
in the magnificent scene between ‘‘ Brunnhilde”’ and * Wal- 
traute,’’ from the first act of Wagner’s ‘* Die Goétterdam- 
merung,’’ which has hitherto not been given here on ac- 
count of the ‘heavenly length ’’ of the final music drama 
of the ‘‘Nibelungenring,’’ which made cuts absolutely 
necessary. 

Mrs. Scholler did not seem in the very best of voice, but 
Mrs. Ritter-Goetze was equal to all the demands of the oc- 
well deserved the triple recall which was 


casion, and 


awarded her artistic efforts. 


Opera in German. 

HE first performance this season of “ Sieg- 
fried,’? last Wednesday night at the Metropolitan 
Opera House, was characterized by great smoothness, a 
great audience and great enthusiasm. While it was by no 
means an ideal interpretation, it was well worthy of com- 
mendation, and its reception was a direct blow in the face 
of the directors of the establishment. If the public at large 
is tired of Wagner why will they persist in flocking multi- 
tudinously to listen to his immortal creations? Echo an- 
(It is not an Irish or a German echo 
The 


swers why, indeed? 
either, as may be supposed, but an American one.) 
cast on this occasion was as follows: 
.... Heinrich Gudehus 
-Otto Kemlitz 
Theodor Reichmann 
Juan Luria 
Conrad Behrens 
ee! Marie Ritter-Goetze 
Antonia Mielke 
Jennie Broch 


, | ee ee ee 
EPA eee eee 


Brynhilda 
The Forest Bird 
The interpreter of the title rdle of this most idyllic 
creation of Wagner’s was a pleasant surprise, for Mr. 
Gudehus can hardly be called a young man, but his earnest- 
ness and sincerity atoned for his lack of juvenility. He 
was sufficiently lusty and amiable in the first act, hardly 
tender, but certainly fiery enough in the second one, and in 





the last act made some very effective climaxes. His work 
throughout displayed close study of the part and an honesty 
of intention that left no doubt on his auditors of his great 
a singer-actor. Mrs. 


abilities as 


womanly ‘‘Brunnhilde,”’ a goddess indeed bereft of her god- | 


She was not in her best voice, but she acted and 
Mr. Reichmann was, as 
Mr. Kemlitz ludicrous as 


hood. 
sang with fire and intelligence. 
usual, impressive as ‘* Wotan,”’ 
‘‘Mime,”’ Mr. Luria mediocre as ‘‘ Alberich,’’ Mrs, Goetze 
indifferent as ‘‘Erda,’? and Miss Broch vocally insignificant 
as the ‘‘Forest Bird.’”’ Anton Seidl conducted magnifi- 
cently. 

On Friday night occurred the revival of Peter Cornelius’ 
long neglected comic opera ‘“‘The Barber of Bagdad,” 
which now seems gradually to gain in public favor where- 
ever it is produced. Moreover, a new ballet, ‘‘ Dresden 
China,’’ was brought out for the first time, and it is no 
wonder therefore that the house was crowded and the 
boxes contained their full complement. 

The performance of ‘‘The Barber of Bagdad ’’ was nota 
strikingly good one, on account of the poor showing of the 

Miss Broch, 
Moreover, the 


ladies interested in the cast. These were 
‘* Margiana,’’ and Miss Hahn, ‘ Bostana.’’ 

orchestra was hardly up to expectation, which is very much 
to be regretted, as the fine, symphonic treatment that body 
receives at the hands of the composer makes the little opera 
especially valuable to musicians. Last year the rather dif- 
ficult work had been most carefully prepared for first pro- 
duction by Anton Seidl, but fate decreed that he should 
fall ill shortly before the evening of the premiére, and Wal- 
which he did not relin- 


ter Damrosch assumed a control 


quish this year. The consequence can easily be imagined 
when attention is called, for example, to the fact that the 


exquisitely scored but pretty difficult sixth-eighth episode 


in the overture was taken at so rapid a tempo that the | 


” 


wood wind ‘‘choir’’? were utterly unable to perform their 
task satisfactorily, although gentlemen and artists like 
Wehner, the flutist, are certainly not lacking in technic. 

Of the gentlemen of the cast Andreas Dippel as ‘* Nur- 
redin”’ pleased through the freshness and agreeable qual 
ity of his young tenor voice, and he acted both gracefully 
and with art. 

Fischer, in the title part, is well remembered from last 
year ; he is humorous to a funny degree, and vocally he 
makes the most of his grotesque and grateful part. 

Muller as ‘‘Cadi Mustapha,’ and Luria as ‘‘ The Caliph,”’ 
did not distinguish themselves favorably, but did not dis- 
turb the ensemble. 

The 


new ballet is not remarkable for either beauty or original- 


The chorus was satisfactory, also the mise en scéne, 


ity of the music, which is in part attributed to young 
Hellmesberger, of Vienna. If it had not been for the inter. 
polation of that exquisite waltz from the late Leo Délibes 
‘*Naila’’ there would hardly have been a redeeming fea- 
ture in the ballet from a musical point of view. 

As for the dancing Miss Martha Irmler and her support 
distinguished themselves on more than one occasion, and 
the costumes were rather pretty, especially the first appear- 
ance of the corps de ballet, when they all came on in black 
in ‘*Nadji’”’ style. 

On Saturday afternoon and Monday night of this week 
Wagner’s ‘Siegfried ’’ was twice repeated before absolutely 
sold out houses and most enthusiastic audiences. 

The announcements for the remainder of the week are: 
‘Barber of Bagdad ”’ and ‘‘ Dresden China,”’ repetitions for 
to-night and Saturday afternoon, and first production this 
season of Wagner’s ‘‘ Die Walktire”’ for Friday evening. 








Scharwenka’s Recital. 
HE first of Prof. Xaver Scharwenka's piano 
recitals at Palmer’s Theatre took place on Thursday 
afternoon last before a select, musical and most apprecia- 
tive audience. 

The great composer pianist was in excellent trim, and 
played throughout with those fine musical qualities which 
so favorably distinguish the musician from the mere virtu- 
oso. 

His interpretation of the Beethoven ‘Appassionata”’ 
sonata was a most careful and dignified one, the beautiful 
slow movement being especially worthy of praise for ex- 
pression and feeling displayed. 

Mendelssohn’s posthumous E minor prelude and fugue 
(not the celebrated and model one in that key), Schumann’s 
F major ‘‘ Nachtstick,”’ Liszt’s ‘* Melodie Russe ”’ in C sharp 
minor and the well-known A flat waltz, op. 42, in double 
rhythm by Chopin formed the next interesting group of 
soli. 


wenka’s own compositions, and it must be confessed that 
the interest of the audience naturally centred in the inter- 
pretation of just these numbers. 
one can hear a composer of Scharwenka’s ability and repu- 
tation play his own works, and we doubt not that if for 


It is not every day that 


his next recital on February 19 he would select a program | 


entirely made up of the gems among his own compositions 
he would draw an audience far more numerous even than 
the one which greeted him on this occasion. 

The selections this time consisted of the charming No. 1 


Mielke made a very | 








These were followed by three selections from Schar- | Playing of the Weber ‘‘Concertstiick.” A 





in D flat major from op. 5, entitled ‘‘ Erzaehlungen am 
Clavier” (‘* Tales told on the Piano’’), which was given 
with the most finished phrasing and evident relish on the 
His F minor *‘ Novelette,”’ 


part of the composer himself. 
op. 22, made a favorable impression, and in his theme and 


variations in D minor, op. 9, he showed himself a musician 
who skillfully and successfully can handle a form of com- 
position in which such writers as Beethoven, Schumann, 
Brahms, Tschaikowsky and Saint-Saéns have been the 
models which he evidently has striven to imitate. 

The fourth and last group interpreted by Scharwenka at 
this recital were the first, fourth and fifth from Schumann’s 
‘*Kreisleriana,’’ op. 16, and nearly the whole of the same 
composer’s interesting ‘‘Carneval,’’ op. 9, which he played 
with evident relish and to the great delight of the audience, 
who recalled him three times after the performance of his 
own works and twice at the close of the recital. 


HOME NEWS. 


Miss DouGLASS.—Miss Kate Percy Douglass was a 








caller last Monday. 
EINSTEIN.—Mrs. Rosella Einstein, soprano, gave 
concert at Steinway Hall last Wednesday evening. 
Miss LIttLeE.—Miss 


ranging for a song recital to be given at Chickering Hall 


Lena Little, contralto, is ar- 
soon. 


Mrs. ALLEN. 


cessful recital of songs by modern composers January 26 at 


Mrs. E. Humphrey Allen gave a suc- 


Northampton, Mass. 

ELsSoNn.—Mr. Louis C. Elson gave his very interest- 
ing lecture on ‘“‘ Folk Songs of the North,” in Sleeper Hall, 
Boston, on Thursday. 

GERARD-THIES.—The second evening of song of 
Mrs. Gerard and Mr. Thies will take place next Tuesday 
evening at Steinway Hall. 

NATIONAL CONSERVATORY.—The students at the 
National Conservatory of America gave a concert at His- 
torical Hall, Brooklyn, last Saturday night. 

SCHUBERT CLUB.—The York Schubert Club 


gave its second concert at Lenox Lyceum last Monday 


New 
night. An agreeable program was presented. 

THOMAS CONCERT. 
Meyer were the soloists at the fourteenth Thomas popular 


Miss Mary Howe and Adolph 


concert at the Lenox Lyceum last Sunday evening. 

PAUL TIDDEN.—Paul Tidden, the well-known Brook- 
lyn pianist, is giving some very successfui piano recitals 
this season. His programs are models of good taste. 

A CONCERT.—Mr. Albert Thies, Miss 
Louise Gerard, soprano, sang with the New York Philhar- 


tenor, and 


monic Club on Monday evening last at Mount Vernon. 


NOT TO CREMATE EMMA ABBOTT.—CHICAGO, IIl., Jan- 


| uary 29, 1891.—The remains of Miss Emma Abbott will not 


be cremated, her mother having a horror of the operation. 

Mrs. SHERWOOD’S RECITALS.—Mrs. William H. Sher- 
wood announces three piano recitals for this month at her 
residence in Boston. The dates—February 12, 26 and 
March 12. : 

BosTON.—The Boston Symphony Orchestra pro- 
gram last Saturday night consisted of Schumann’s sym- 
phony No. 1, B flat; Handel’s concerto grosso, No. 5, in D, 
for strings, and Brahms’ symphony No. 1, in C minor. 

Miss CARY.—Miss Lizzie Webb Cary, one of New 
May. 


For some time past Miss Cary has had under consideration 


York’s most popular sopranos, goes to London in 


an offer to sing in concert and oratorio in England, and has 
decided to go abroad. 

THE CHORUS SOCIETY.—The second concert of the 
the 


New York Chorus Society will be given at Lenox 


Lyceum to-morrow evening. Massenet’s ‘‘Eve’’ will be 
produced, with Miss Anna Burch, B. B. Young and W. 
Dennison as the soloists. 

SCHLOMANN.—Mr. Edward Schlomann, the basso, 
gave a concert at the German Club, Hoboken, last Satur- 
day night. Mr. Schlomann was assisted by Miss Charlotte 
Huhn, contralto ; Conrad Ansorge, pianist ; Adolph Meyer, 
’cellist, and Mr. Lowitz, accompanist. 


HE PLAYED WELL.—At the Institute 


Glee Club concert, given at Jersey City on last Thursday 


Hasbrouck 


night, Mr. Gustav L. Becker was the pianist and elicited 
favorable criticism from the press and excellent reception 
on the part of the public across the North River by his 
new ‘Festival 
March” of his was also produced on this occasion and 
seemed to please the audience. 

MrS. ARTHUR FOOTE.—One of the pleasantest recep- 
tions of the week was Mrs. Arthur Foote’s informal at home 
at 2 West Cedar-st., Boston, last Monday week. Helen Hope- 
kirk was the especial guest of honor, and among Mrs. Foote’s 
callers were a number of people prominent in art, musical 
and fashionable life, a few of them being pretty Miss Fran- 
cesca Lunt, Mrs. Maud Howe Elliott, Mrs. Phcebe Jenks, 
Mr. George Riddle, Mrs. Linzee Tilden, Mrs, Clara Clement- 
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MEITROPOLITAN 


CONSERVATORY OF MUSIC, 


21 East 14th Street, New York. 


The Most Se!ect Musical School in the United States. 


EXCEPTIONAL ADVANTAGES: 
forte, Organ, Violin, Harmony and the Languages. 


Successtul Musicians and eminent Teachers comprise 


the Faculty—all actually employed at the Conservatory. 
Promineat among them are: 


Dup.ey Buck, Grorce H. Greene, 
Apert R. Paksons, Cuirrorp A. SCHMIDT, 
Director of Pianoforte Cuas, Roperts, Jr., 


L. A. Russet, 


Department, 
Erecxa Urtass!, 


Harry Rowe SHELLEY, 
Applicants without musical talent not accepted. 
§2@ Send for Circular. 


H. W. GREENE, General Manager. 


Cc. B. HAWLEY, 


the Janke Conservatory of Masi 


near 57th St. 


Musical Director. 


708 Lexington Ave., 


RICHARD HANSMANN, Director. 





The Janké Keyboard will be taught by Messrs. 
Hansmann and Robert Gebler 
Demonstrations free from 11 to12 a.m, and 3 to4 p.m, 


Janké Pianos for sale at the Conservatory. 


Pupils can practice at the Conservatory, 


Catt OR ADDRES 


EMIL K. WINKLER, 


708 Lexington Ave., New York City. 


CHICAGO COLLEGE, 


VOCAL AND INSTRUMENTAL ART, 
Weber Music Hall, Chicago, Ill. Catalogues 


mailed free on application. 
ALBERT E. RUFF, Director. 


Mrs. CARL ALVES, 


Alto, yncert Engagements. 
Address 1146 Park Avenue. 


Mr. CARL HILD, 

Solo Violinist, and Mrs. CARL HILD, Accompanist, 
are open for engagements. Address care of Tue 
Musicat Courier, 25 EB. 14th Street. 


Mrs. HELEN AMES. 

Soprano. Oratorio and Concert. For terms and 
dates address 161 West Forty-ninth Street, or Henry 
Wo LFsonn, 331 East Fourteenth Street, New Y ork. 


Mug. FRIDA DE GEBELE ASH- 
FORTH, 
Vocal Instruction, 
135 East 18th Street, New Y ork. 


open for Ce 


A FARINI'S | 


Musica. Stupio—Vocat, No. 23 East 17th Street. 
Specialty : Opera, Concert Stage, Oratorio and Church, 
Reception hours from 1 to 6 P.M. 

JAS. G. HUNEKER, 


Professor of Piano at the National Conservatory, 
will accept private pupils in Piano playing. Modern 
methods taught. Address, care of this office. 


ADOLF GLOSE, 
Concert Pianist and Teacher of the Piano, 
Address care of Wm. A. Pond & Co 
25 Union Square, "New York. 


Mr. PIERRE DOUILLET, 
Concert Pianist and Teacher. 
Address 123 East 73d St., New York. 


Mr. AD. M. FOERSTER, 
Voice Culture, Piano, and Theory of Music, 
Pittsburgh, Pa, 
MAX TREUMANN, 


Baritone, Concert, Oratorio and a Oper. Vocal Cul- 
ture. 105 East 82d st., New York 


EMILIO AG R: AMONT E, 


Musical Director of the American Composers’ Choral 
Association of New York and the Gounod Vocal 
Society of New Haven, Conn, Vocal Instruction, 

118 East 17th Street, New York, 





ALBERT MORRIS BAGBY, 


Piano Instruction, 
Steinway Hall, New York. 





“CAPPIANI, 


West goth St., 


Mur. a 
Vocal Culture, 123 

ACHILLE ERRANI, 
Vocat TEACHER, 


118 East 26th Street, New York. 


New York. 








MMB. MURIO- CELLI, 
Vocal Instruction, 
. 18 Irving Place. 


CARL ALVES, 


Vocal Instructo: 
1146 Park Ave., near grst St, New York. 


Miss GE ORGINE SCHUMANN, 


Piano AnD Harmony. 
Following the Principles of Dr. Hans von Billow. 
1g East 16th Street, New York. 


Voice, Piano- 








WM. H. RIEGER, 
TENOR, 


Oratorio and Concert, 819 Broadway, New York City. 


HENRY RUSACK, 
Teacher of Singing, 
100 East Eighty-first Street, New York 





W. J. LAVIN, 


Tenor. Address care of 
New York 


Oratorio and Concert. 
L.M Ruben, in, 23 Us nion Squar are, 


AMERICAN CONSERVATORY OF 
MUSIC, 


Weber Music Hall, Chicago, II. 
free on application. 
JOHN 


Mr. VICT OR HERBERT, 
JIOLONCELLO VIRTUG6O, 
Will accept engagements for Concerts and Solo 
work: also alimited number of Pupils. 
Address 212 East 14th Street. 


RIALP, 


Vocal Teacher, 
Jnion Square, 


Catalogue mailed 


J. HATTSTAEDT, Director. 





FRANK DE 
New York, 


GUSTAV L. BECKER, 


Pupil of Moszkowski, Bargiel, Philipp Scharwenka 
and Ernst Rudorff, will accept pupils in Piano and 
Composition, Residence, 1377 Lexington Avenue, 


Address, STEINWAY HALL, 





MICHAEL BANNER 


Violinist. Open for Rngegements. 


GNEVKOW & STERNBERG, 


Concert and Music Teachers’ Agency, 
31 LINKSTRASSE, 
BERLIN, GERMANY. 


The Celebrated COURT PIANIST 
ALFRED SORMANN 


is prepared to accept advanced pupils 
from the United States. The most ap- 
proved methods taught. Address 


ALFRED SORMANN, 


Bisenmacher Str. Sh, 
BERLIN, GERMANY. 





N. B.—Finest references from well-known 


Americans. 





ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIEGFELD, President. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, wil! be sent Free on 
application. 








8 Park Avenue, New York. 
J. F. VON DER HEIDE. 
Voice Culture and Singing 
Address STEINWAY HALL, New York. 
Residence 305 West 14th Street, New York. 


MR. WILLIAM COURTNEY, 
Concert Oratorio and Vocal Instruction. 
Address 27 Uuion Square, New York, 





Mme. DESIREE ARTOT-DE PADILLA, 


Begs to announce that her address is 
64 RUE JAUFFRAY, PARIS, FRANCE, 


And that she is prepared to receive pupils 
professional and amatuer. 





Prof. XAVER SCHARWENKA'S 





onservatory of Music, 


COMBINED 


A SEMINARY FOR 


WITH 


MUSIC TEACHERS, 


BERLIN, CERMANY. 





HE 


CONSERVATORY occupies the most spacious apartments and Concert 


Hall (the newest feature for conservatories) of the prominently situated 


building Potsdamer Str., No. 21 A. 


Its acknowledged superiority over the other Berlin institutions of the kind, 
particularly for Piano Instruction, is due to the director’s employment of the 


very best of prominent artists only as teachers. 


ALL BRANCHES OF THE 


ART OF MUSIC are being taught under the closest personal supervision of 


Professor SCHARWENKA. 





NOVELLO, EWER & CGO., 


SHERS and IMPOR TERS. 


PIANOFORTE ALBUMS. 


MUSIC PUBLI 


NEW YORK and LONDON. 





by 
BE RTHOL D rou KS. 


BACH. No. HERMANN GOETZ, No. A. OC. MACKENZIE, 
nen 3. Each containing 20] 20, Lose Blitter (Op. 7), I-5. 32, Sixty-five National Scotch 
Compositions. The samebound ]} a1. Lose Blitter (Op. 7), 6-9 Dances. 
in one volume. 22. Genrebilder (Op. 13) 33. Sixty-six National Scotch 
HANDEL. In one volume, bound. Dances. H one 
J. RHEINBERGER. 34. Sixty-nine National Scotch 
4,5 and6. Each containin 4 - Dances. 
Compositions. The same Fe yund Seven Compositions. In one volume 
in one volume. Eleven Compositions. : 
Seven Compositions. 
VARIOUS COMPOSERS, In one volume. BUDOLF SLTREE. 
7,8and9. Each containing 15 BERTHOLD TOURS. 38 — Hungarian National 
Songs. 
wenn ol The same bound in A Juvenile Album (Duets). ongs. 
ne i e 


10, 11 and 12 tach containing 1¢ 


Gavottes, &c. The same bound 7. Domestic 





J. MOSCHELES, 
Life (Twelve Char- | qr. 
acteristic Duets), Book 1. 


ANATOLE LIADOFF., 


Eight Compositions. 





in one volume. 42. Four Compositions. 
SCHWEIZER. Domestic Life (Twelve Char- | 43. Seven Compositions. 
acteristic Duets), Book 2. In one volume. 
16. Eight Scottish Airs, Duets In one volume. 
SPINDLER. HALFDAN KJERULF, CKSAR CUI. 
17. Nine Compositions Nine Compositions. 44. Thirteen Compositions. 
1 Nine Compositions Ten Compositions. 45. Seven Compositions. 
19. Ten Compositions 31. Twenty-three Compositions. 46. Seven Compositions. 
In one volume, bound In one volume In one volume. 
Price, each number, 40 cents; each volume bound in cloth, $1.50; Nos. 26, 27 and 28, each, 80 cents. 


NOVELLO, EWER & CO., 91 £. 17th St. (8 doors West of Broadway), NEW YORK. 





CONSERVATORY OF MUSIC, Sondershausen, Thuringia, Germany. 


( Under the patronage of the Court.) 


OMPLETE education in musical branches, including solo singing for opera and concert, 
Instrumental Department, 
Free admission for pupils to the concerts of the court orchestra, 


Vocal Department, $50; 


$125 and upward a year (soo marks) 


Annual dues: 


$38 (150 marks). Cost of living in good families, 


and vocal as well as theory pupils have free admission to the general rehearsals of the opera. 
Many renowned artists were educated in this conservatory, among them: Mittelhiiuser, leading 


tenor at Mannheim; Kniipfer, 
first baritone Opera House, Berne; 
Solingen ; Conductor Tureck at Wiirzburg, &c., &e, 


first basso Leipsic Opera House ; 
Miss Fritze, contralto at the Opera, Strassburg ; Music Director Hoffman, 
Prospectus gratis. 


Siebert, tenor at Posen Theatre; Riecken, 





Director, Prof. SCHROEDER, Court Conductor. 


CHARLES PALM, 


_ Director of Bedford Musical Society ;. Professor of 
Violin, Convent of the Sacred Heart. 
Address 53 East 8th Street, New York. 


NEW ENGLAND 


CONSERVATORY 


Thorough instruction under ablest Masters in 


MUSIC, FINE ARTS, ELOCUTION, LITER- 
ATURE, LANGUAGES, PHYSICAL CUL- 
TURE AND TUNING. Tuition, $5 to $25 
Board and Room, including Steam He at and Electric 
Light, $5 to $7.50 per week. For Illustrated Calendar, 
giving full in‘ormation, address 


E. TOURJEE, Director, Franklin $q., BOSTON. 
CARL FAELTEN, 





ActinG Director, 





The 


. 
Remington 
has set the copy for writing 
rae ere for 15 years. 
It is to-day the 


Standard 


and expects in the future, 
as it has in the past, 

to lead all others 

in adding improvements 
to what will always be 
the true model of a 


Typewriter. 


Wyckoff, Seamans & Benedict, 
New York. 


PRACTICE 


THE VERGE D sun 


A Silent eddiieieg 


AND 


PRACTICE PIANO. 


PORTABLE, INEXPENSIVE, DURABLE. 


Secures far more rapid progress in the trainiag of 
fingers and in the study and memorizing of pieces 
than is possible by ee f other means. Saves pianos, 
spares the nerves of the player, stops the dreadful 
annoyance of ‘*Piano Drumming,” and pre- 
serves the freshness and beauty of music. 

The piano is a musical instrument and neta prac- 
tice machine. All practice, including the learning 
of pieces, should be done on the Practice Clavier 
and the piano saved for the finished musical per- 
formance. 

Correspondence solicited with Teachers apd 
schools. 

Descriptive Circulars sent free on application. 


Address 
THE VIRGIL PRACTICE CLAVIER CO. 
12 East17th Street, New York City. 




















¢ LOWENDALL STAR Works 
BERLIN, SO., 


Reichenberger Strasse 121, 
RECOMMEND THEIR 


World Renowned, Unequaled 


LOWENDALL 


PAGANINI 


VIOLINS. 


(Beware of Imitations.) 

To be had at all Leading Musi- 
-cal Instrument Houses. 
Full oarticulars ONLY TO DEALERS on 
app.ication to the above address. 
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Waters, Mr. and Mrs. Samuel Kitson, Mr. Sanderson, Mrs. 
John Lowell, Mrs. Janet Edmondson Walker, accompanied 
by her daughter; Captain and Mrs. Jackson, Mr. Clayton 
Johns and Professor Barrett Wendell. 


THE JANKO KEYBOARD.—In the musical world of 
Chicago the Janké keyboard has been the topic of conver- 
sation last week, caused by its exhibition at three concerts 
at Central Music Hall by its inventor, Mr. Paul de Janko. 
The concensus of opinion seems to be that the new key- 
board has come to stay. 

SAYS THE ‘ EVENING TELEGRAM” OF JANUARY 28: 
‘‘It is significant that THe Musica. Courtigr, edited by 
Messrs. Blumenberg and Floersheim, the latter of whom is 
a native of Germany, uses no other titles for musicians 

-German, French or Italian—than the plain English ‘ Mr.’ 
‘Mrs.’ ‘Miss’ of of the 
daily press imitate this example and drop the ‘Frau’ and 


and everyday life. Let some 
‘Herr’ they apply even to French and Italian singers, if 
they happen to sing in German.”’ 

THE PHILHARMONIC—The fourth Philharmonic con- 
cert will take place next Saturday evening at the Metropol 
itan Opera House. The rehearsal will be given on Friday 
afternoon. The soloist will be Fanny Bloomfield-Ziesler, 
and the program reads as follows : 

116 
Rubinstein 
Schubert 
Chopin 


Overture to Shakespeare's ‘‘ Antony and Cleopatra,”’ op 
(new) " ; 

Symphony No. 8, B minor (unfinished) 

Concerto No. 2, F minor, op. 21 


Symphony No. 1, B flat, op. 38. Schumann 


PACHMANN.—A request program will be played by 
Pachmann at Chickering Hall on Saturday afternoon, Feb- 
ruary 7. The list of compositions to be rendered has been 
framed to meet as far as possible the wishes of the public. 
It is impromptu, 
opus 36; 3, 
$7, No. 3, 
opus 66 ; 6, ** Marche Funébre ;’ 
59, No. 3, and opus 30, No. 3; 
Nos. 12, 3, 6 and 9; 9, berceuse; 
No. 2; 11, tarantelle. 

FACULTY CONCERT.—The faculty concert at Central 
Music Hall, Chicago, on the evening of January 30, given 


.. polonaise fantaisie ; 2, 
. = 
No. 2; 5, 


as follows: 


ballade, opus two nocturnes, opus 


and opus 27, fantaisie impromptu, 
7, two mazourkas, opus 
8, four études, opus 25, 


10, valse, opus 64, 


by the American Conservatory, was a decided success and 
was attended by a crowded house. Miss Florence Castle 
gave a clean and satisfactory interpretation of Chopin’s 
op. 22. Mr. Jos. Vilim played Wieniawski’s violin concerto, 
op. 22,in D minor. Mrs. Viola Frost-Mixer sang the scena 
and aria from Weber’s ‘* Der Freischutz’’ in capital style. 
Mr. Harrison M. Wild in the Schumann concerto in A minor 
was thoroughly enjoyable. Mr. Fred. Hess in the Servais 
‘* Morceau du Concert ”’ for ’cello, Mrs. Anna Cowell Hob- 
kirk in a reading from ‘*Macbeth,’’ and Mr. Edward Meek 
in a baritone solo by Franz Ries were among the interesting 
features of the occasion. An orchestra, under the direction 
of Mr. J. J. Hattstaedt, accompanied each of the numbers 


and opened and closed the entertainment. 


THE MANUSCRIPT SociETY.—The second concert of 

the Manuscript Society will be given at Chickering Hall 

this evening. The program is full of interest and reads as 

follows : 

Sextet for two violins, two violas and two ’cellos (allegro, andante, 
Johann H. Beck, of Cleveland, Ohio 

W. Lilienthal and Emil Schenck. 


scherzo) 

Beethoven String Quartet, A 
Spee ONES. t -Charles B. Hawley, of New York 
** Marguerite nat . 

Berkeley Ladies’ Quartet. 
Romanza (‘cello and piano). . Alexander Lambert, of New York 
Mr. Adolf Hartdegen and Mr. Lambert 
Songs Gerrit Smith, of New York 
Mrs. Gerrit Smith. 
Trio (violin, ‘cello and piano) . Constantin Sternberg, of Philadelphia 
Messrs. Dannreuther, Hartdegen and the composer. 
Wedding music (string quartet). . Ethelbert Nevin, of Boston 
Beethoven String Quartet. 
Song for tenor, ‘*‘ The Russian Lover"’...John Hyatt Brewer, of Brooklyn 
Mr. W. R. Williams. 
F Carl Venth, of Brooklyn 
Played by the composer. 


Part song for mixed voices, “* Homeward "’...Sumner Salter, of New York 


“ Dedication ” (violin) 


Sung by twelve yoices. 
Duo for two pianos, scherzo ‘a ....Carl Walter, of New York 
Mr. W. E. Mulligan and Mr. Walter. 


UNDER TAILLANDIER’S AUSPICES.—An_ interesting 
concert took place on the evening of January 28, at Mur- 
dock -Hall, Boston, for the benefit of the Church of the 
Good Samaritan, under the auspices of Mr. Gerard Taillan- 
diers, one of the rising young music teachers and pianists of 
that city and organist of the church. He played the rondo 
in G by Beethoven and Rubinstein’s ‘* Kammenoi Ostrow,” 
the performance of the latter demonstrating that he ‘is 
gifted with excellent technic and deep musical feeling be- 
sides ; Mr. Clement Shaw sangiand Mr. F. M. Davis played 
violin solos by Vieuxtemps and De Beriot. While these 
performers deserve praise the same cannot be said of Miss 
Stella Bonheur, who sang wretchedly and who is supposed 
by her friends to be a prospective Patti. She should, how- 
ever, not imitate Patti by taking numerous farewells, but 
should take one everlasting farewell and never appear in 
public again as a singer. 

Mr. Meyer made a success by his playing of two move- 


ments from Reinecke’s D minor ’cello concerto. He played 


for an encore Hindel’s largo. The orchestral program 


was excellent. Next Sunday night Clara Poole, contralto ; 
Miss Mathilde Wurm, the pianist, and Del Puente will ap- 
pear. 

THE OrpHEUS SociETy.—The Orpheus Club, Mr. 
Arthur Mees conductor, gave its second concert of this sea- 
son at Chickering Hall last Thursday evening. The pro 
gram was devoted entirely to American composers. The 
following is a synopsis : 
Minuetto deila Regina. | Max Vogrich 
Paanetedss.icdenss ) 

Orchestra, 
‘* The Last Chieftain” Homer Bartlett 
Chorus. 
Song of the Sirens . Henry Holden Huss 
Miss Douglas. 


“ Springtime,”’ E. A. McDowel 


‘* The Fisher Boy 


Arthur Foote 
.Templeton Strong 


Suite for string orchestra 
* The Haunted Mill 


“* Night on the Rhine” 
Capricietto 


. Bruno Oscar Klein 


Orchestra 


** My Heart's in ds’ Carl Walter 


the Highlat 


Songs 
Miss Douglas. 
‘King Olaf’s Christmas 1Dudley Buck 
Chorus 
ANTED, for the school term beginning September 
next, a teacher for advanced piano and vocal 


pupils. He will be expected also to teach a class in har- 








mony. Good references required and given. Mrs. Julia 


Tucker, principal of St. Joseph Conservatory of Music, 
Missouri ; or apply to Otto Sutro, Baltimore, Md. 





Story to the “Dramatic Sym- 


phony” of Rubinstein. 


By Epwarp IREN2US STEVENSON. 
I, 
MUSICIAN, a poet and a music critic were 
walking home together after a superb performance 


A 


of Rubinstein’s ‘*‘ Dramatic Symphony.’”’ 


Said the musician: ‘*Whatascore! So full of ideas, so 
splendid in their treatment!” 
said the ; but of 
What 


an impossibility is anybody’s establishing any special rela- 


‘*Superb score,”’ music critic, ‘* yes 


all exasperating musical puzzles it is the worst! 
tion between its title and its character! Rubinstein has 
‘The 
would expect to feel, on listening to it, something like the 


the 


called this symphony Dramatic,’ forsooth! One 


emotions one does on hearing ‘} roica * of Beethoven, 
of Raff—less 


but 


positively descriptive, perhaps 
the mind full of 
fancies and a sense of a group of serious 
But This 
‘Dramatic Symphony’ is not particularly dramatic. I hard- 


the ‘Lenore’ 
more vague ; still, to sit there with 


truly ‘dramatic’ 


and consistent sentiments expressed. not so. 


ly know of any of the greater symphonies, from Mozart to 


Brahms, with or without such a pretentious title, that is 


not more suggestive of the dramatic inits essence. Itsideas 
seem to me to agglomerate into a kind of beautiful but 


utterly puzzling mé/ange of incongruities. If you try to take 


the liberty, you can’t frame mentally a serious story into 


which they will dovetail and make it consistent. There 


are sombre and burlesque passages, folk tunes and Russian 
cradle themes (one would say) ; there is a positive descrip- 


tion of a storm (out and out ‘program music’ that!) and 
g 


queer melodramatic episodes—everything but actually a 


dramatic and coherent whole. Plague on such a sym. 


phony! or plague on its title! It vexes one’s mind to ex 
cuse it.”’ 


‘Allow me,”’ said the poet, himself something of a musi- 


cian. ‘*I, too, have worried my mind over a work that I 
admire. I, too, have been troubled at its incongruities. I 
don’t know Rubinstein, or] might long ago have demanded 
coffee Failing 


to 


an explanation or pistols and for two. 
that, I 
liberty. 
I framed a story of my own to fit the score and to fit each 
episode of this ‘ Dramatic Symphony!’ 


How often have I abused, truly, people doing just this sort 


once upon a time resolved take the aforesaid 


I let my imagination work at its own sweet will. 
Are you shocked ? 
of thing! Worse still, my personages and material are no 
loftier than those of romance and the fairy world of Little 
Russia. But neither are the typical and allegorical ones, that, 
taken as such, are worthy of Mozart’s pains at having them 
dressed out enchantingly in the ‘ Magic Flute ;’ no sterner 
stuff than those adorned by Mendelssohn in his ‘* Midsummer 
Night’s Dream’ 
suppositions, my Russian folk tale key to the *‘ Dramatic 
to 


numbers. If you will take my pure 


Symphony,’ then,”’ said the poet, ‘‘and care bear 
it in mind when you next hear Rubinstein’s work, it is at 
your service (all unauthorized as it is); it may seem to make 
sense of a long and changeful riddle.” 

The music critic and the musician laughed. 

‘«Well, well, give us your story,”’ said the latter. 

‘‘ We will forgive its fairies,’’ said the first. 


And this is the poet’s story for the ‘‘ Dramatic Symphony.” 


II. 
FIRST -Lento: 


In alonely and sombre castle is seated at eventide a 


MOVEMENT Allegro molto. 


princess, and let us suppose her as beautiful a one as ever 
was enchanted by the spells of a wizard—her captor and 
jailer being one—during many a long year. Sorrowfully 
she is reflecting on her condition, passionately she cries out 
for deliverance. Her happy childhood crosses her mind. 
With it recurs the thought of a boy lover, the heir of an ad- 
joining kingdom, so amiable, so gallant a youth, long since 
lost to her sight. She starts up in terror as she thus -re 
flects. A man has entered her chamber stealthily, and ac- 
costs her. She need not fear. It is himself, the prince, 
grown to manhood, constant to his boyhood ideal, and, after 
a long search for her, determined to rescue her from her 
He has eluded her guards— 


that it is 


enchanted imprisonment. 


flight is possible for them. She cannot believe 


he. In identification he recalls to her a childish song of 
their youth—a folk melody. 
In delight she softly sings its two verses in her turn. 
heart is convinced—it is indeed her prince. He urges her, 
thus satisfied, to fly with him. She In 
pleading she seems to hear not only his words but the 


boyish sound of his voice in the air of their early days, just 


Can she not repeat it, too? 


Her 


dares not. his 


sung, mingled together. 
While he speaks and prays thus, the noisy revels of her 
wizard jailer rise to their ears from a distant tower of the 


They are terrified for a moment and hushed; but 


pile. 
she takes courage as he clasps her in his arms and presses 
upon her the affection of the ‘past and the present. She 
yields. They steal down the stairs past the unwary guards. 
They mount his horse; softly but quickly the steed bears 
them out of the gates. It flies with the speed of an arrow 
along the winding road. Happy (is the young prince, hav- 
ing borne away his treasure, and happy his prize, with 
rhe night is dark. A wind, 


whom he triumphs already. 


and soon a storm arises. They dash through its thunder 


and lightning and rain. There is more than this to startle 


about them in wonder and 


them. The forest spirits leap 


gibber and squeak fantastically. Absorbed in their love 


dream, however, they heed little about them. The outer 


edges of the forest are drawing near. Laughing, holding 
her lightly on the saddle and singing to her new love words, 


»ut to the melody of their childhood ballad, the prince 
spurs onward. 

The storm is over, the moon rises, they have gained the 
plain. That and one other forest must be traversed before 
In his sense of 
victory and pride the prince shouts aloud joyously. But 


the princess urges him not to be too confident or glad as 


they are out of their foe’s silent domains. 


yet. She has misgivings and trembles lest yet they be dis- 


covered and parted. He points her to the radiant sky and 
the white moon and pours forth a flood of lover’s words into 
her ear. Her answers are forebodings. But gaily bidding her 
cast them away, he argues and protests; and so the plain 
is crossed and the last forest opens before the horse’s feet. 

OND MOVEMENT—J*esto « Allegro non Tropp« 


of the Dance of the Wood Spirits). 


SE( (The Episode 


So continues the flight. Deeper and [more weird than 
the former one is this forest which now shuts them in, and 
the horse moves warily along the moonlit track. Suddenly 
they become aware that before them, in a glade, a group 
of fauns and nymphs are dancing to a most quaint and 
hey hastily check their flight. Timor- 
ously they of the at 


A moment and the dancers are hurrying toward 


strange music. T 


observe these tenants wood their 


sport. 
them—they are spirits of evil in disguise and servants of 
the wizard. The prince draws his sword but in vain. A 
spell is upon them. The princess is borne from his arms in 


a whirl of eddying figures. 


He falls from his steed and lies 
in a stupor on the turf. 


The unlucky princess awakes from a swoon. 


(The Love Soliloquy). 
Her 


rescuer, 


SECOND MOVEMENT 
first 


over 


She 


thoughts fly to her noble and _ beautiful 


whom the enemy had so treacherously prevailed. 


iooks about her. She is not, as she feared, once more in 


the wizard’s castle, but the summit of an unknown 


and solitary tower, a dark lake stretched out before her, 


upon 


and a calmevening advancing. Leaning her head upon her 


hand on the battlement, she reflects upon her new and 


hopeless situation. A shepherd’s pipe is heard at a dis- 
Ah, the shep 


Her heart 


tance playing a simple melody—a love song. 


herd, the soldier, the king, all love! 
follows the strain that comes to herears. Will 
? Does The 


again? 
sky is full of light; sunset clouds that turn to gold. 
) g g 


alike must 
her prince 
the 
The 
The princess hides 


She 


ever find her he live? sun sets: 
shepherd continues piping serenely. 


her face in her hands. Darkness comes. is too weak 
and dispirited to see if there be shelter for her below. 
She muses in despair, and the sound of the shepherd’s flute 
dies away in the night, with a melancholy pathos. 

Allegro con fuoco (The Waking of 


the Prince). 


FOURTH MOVEMENT—JZargo, 


He opens his eyes to find himself in chains in a cavern, 
Before its entrance appears to blaze a barrier of fire—the 
Wizard’s precaution. He leaps to his feet and utters a 
bold and talismanic charm that he recalls by a happy in- 


spiration. Scarcely has he uttered it than he sees his way 





free before him. It is clear noonday, and he leaps to his 











104 





horse that stands awaiting him without, disenchanted also. 
As he speeds onward, uncertain of the way but eager to 
pursue any auspicious road, his courage and hope mount ; 
the conviction that he is on the right track and that the 
misfortunes of himself and his princess are ending fills his 
breast. Cheerily he sings—another folk tune, a love song 
of the people. He hears _horns; he harkens to them, hop- 
ing for guidance from some hunters. But they are heard 
no more. He speeds along, sounding his own silver horn 
gaily. 

All at once a turn of the valley brings him upon the soli- 
With 


quick eye he discerns her form at a balcony distinct in the 


tary tower which confines his princess. a lover’s 
clear light of noon. Theyrush to each other’s arms. ‘ Dost 
thou again doubt that I am indeed thy prince, and the 
child-friend of thy past, and that when mortals love as we 
they overcome all things that oppose them? Thy doubts 
before were the cause of our parting, for who can doubt 
des she exclaims, ‘‘ and 
And with this 


and love ‘* No, I doubt no more,”’ 


I love thee as much as I put faith in thee!”’ 
declaration the power of the enchantment of the Wizard, 
Her 


once again awaiting her reply, is ended. She is free. 


prince takes her to his arms. But before they turn to the 
horse, which stands ready, the scene about them changes. 
In an instant the tower and the lonely lake have vanished ; 
they are in the great hall of the Prince’s own castle, with 
his attendants grouped about them in a bridal cortége, and 
the wedding is prepared for the bride and groom so sud- 
denly transported to grace it. And with that jubilant pic- 
ture for the mind, and the wedding procession’s music, 
Rubinstein’s symphony ends. 


Kansas City Correspondence. 


Kansas City, Mo., January 25, 1891 
Editor VUustcal Ci 


iy a letter from this place published in your issue of 14th 


urier 


some statements are made which are unjust to the city generally and 
particularly to the festival chorus and the Beethoven Club. 
It is possibly true that public musical taste here is not of high order 
From a musician's standpoint it is not of high order anywhere. 
The public of New 


York will support ten farce comedy theatres where it will support one for 


rhe public of Vienna did not appreciate Schubert. 


the production of orchestral classics. Kansas City does very well for a 


ymparatively young place whose people are all intent on establishing 
their worldly position If your corre- 


Mr. R 
taste and performance so degraded, how can he stand it and why does he 


rhe question very naturally occurs : 


spondent Richter, who has lived here several years, finds musical 


remain? 

The Beethoven Club is giving a series of concerts, the first having been 
levoted to Beethoven and the second to Mendelssohn, The other even 
ngs will present Mozart's and Schubert's characteristic compositions 


There may be shortcomings, but none so glaring as Mr. Richter would 
endeavor 
of the 


Sherwood has friends among 


have it, and both the club and the audiences are sincere in the 


» understand the thoughts of the great composers. The members 


club cannot be so inferior when Mr. W. H 


them and intends to take part in one of the concerts. 


Phere isan animus in Mr. Richter’s writing. He has been an unsuccess- 


ful musician here for a long time. When the Beethoven Club announced 
its concerts he offered to ‘contribute $10 to each concert if he could be put 
on the programs. I inclose a letter from Mr. Rosenfeld which proves this 
Mr admit that for 


through your paper was its refusal to admit his participation 


Richter’s associates his reason attacking the club 

It isa troublesome and thankless task enough to labor in the direction 
f elevating musical taste, You probably can estimate how much remu 
in‘ it. The task is certainly not lightened by the pub- 
Tue Musicar Cc 


like that of your correspondent 


neration there is 


cation in a paper of RIER’S Standing of unmerited abuse 
The Beethoven Club has no Joachim 
the other hand, it has not 
It performs 


no Sarasate for a soloist, but, on 


Mr. R 


Quartet and 


fallen to the level of putting 


g Richter on its programs 


fairly well and its concerts are well attended 
Very truly, Joun Bene 
Buffalo Correspondence. 
Feri RY 2, 1891 


RPHEUS would have looked on approvingly most sure- 


at god have been present at the last concert by the so- 






t f that name Mr. John Lund, the chorus, audience, all were tickled 

the immediate cause of the tickleation being that something which 
perches on the banner of success. 

2s * 

Maud Powell was Tickler No.1, Mrs. Carl Alves Tickler 2—I mean 

kler, als and Mr, Kisselburg, chorus, orchestra and the piano, all did 
he are Miss Powell has a way, a very good way, and when she pulls 

¢ string the audience jumps. Raff's cavatina was a revelation to some of 
ur fiddler Sauret Farfalla "’ was listened to with breathless silence, 


Ernst's Hungarian airs produced a storm of applause. Miss Powell has 


kewise a smile, a very good smile ; and when she smiles every man, wo 
man and child yields up his, her or its heart; and so between the violin 
and the smile Miss Maud quite broke up her audience. The immediate 
outcome of this the fair Maud’s second Buffalo success was an invitation 

bless us with the sunshine of her presence next May, when the June fes- 

val occurs, with Nikisch, chorus, &« This isno bull. Ihave heard that 
we are to have a June festival in May, but the latest and most reliable re 
port is that the May festival isto be in June. 

es ¢ 
Mrs. Alves also pleased, Mr. Kisselburg’s soloin Nessler’s ‘Ave Maria”’ 


went well, the chorus went smoothly and Mr. Lund directed with his cus- 


tomary grace and vigor I was obliged to leave after Miss Powell's sec- 


nd solo, the intellectual and enervating game of *‘ Tiddledy Winks” 
calling me hence into the giddy maze of society 
see 
Che fourth orchestral concert was particularly interesting. Mrs. Julie 
L. Wyman, of Chicago,and Mr, Lund’s ** Germanenzug "’ were the special 
events irs. Wyman fulfilled the high expectations which were ours 
nay, more than that, the Queen of Sheba” aria she sang like a young 
empress. You have so recently heard her that opinions from here need 
not be quoted 
**s*F 
But, please, Mrs. Wyman, the next time you sing any of Mr. Nevin’s 
MSS. songs please; bring the music with you. In my capacity as accom- 


panist I was obliged to play ** Little Boy Blue’ by ear, memory or what- 
ever you call it; afterward J scribbled it down, and by means of a species 


Ne 


of musical stenography, which only the devil and I could read, I was en- 
abled to play it. Mr. Nevin did send the other song, “ In a Bower,” and 
by means of the combination above alluded to (the devil and I) managed 
Friend Nevin, thou art an aggravator, for truly such 
hieroglyphics, such notes mortal man ne’er saw before. Now, if the notes 
had been due in ninety or even sixty days I would have risen up and 
called you blessed. Graceful, refined, fluent songs were they-—but I defy 
his nibs Satan I. to concoct such a fist. Ethelbert, you certainly did learn 
to write music abroad, but you certainly did not learn to write notes! 


to decipher it. 


*** 


Lund’s ** Germanenzug”’ ,I referred to last December, when sung by 
the Orpheus ; a second hearing deepens the impression it then made—a dig- 
nified, noble, worthy work. My bright companion remarked that if fhe 
ancient Germans sang such beautiful, inspiring music then no enemy 
would run from them ! 

The Orpheus sang another double number and the presence of this 
splendid mass of singers was most highly appreciated. Mr. Wagner ac- 
companied, and, barring one or two slips, right well. 

*** 

At the ever beautiful Star ‘* Cinderella’ has held forth all the week. The 

company is large and gives a most entertaining performance. Some of the 


scenery is gorgeous, some of the girls ditto. F, W. Rriesserc. 








FOREICN NOTES. 


~ “a 
PATTI FOR BERLIN.—A Patti concert is advertised 
in the Berlin papers to take place at the Philharmonic Hall, 
on February 4. 

MIERSZWINSKI.— Mierszwinski, the tenor, who was 
heard here a few years ago, has made great improvement 
and will appear again in London next spring. 

REVIVALS AT VIENNA.—Gounod’s opera, “ Le Tribut 
de Zamora,’’ which was composed ten years ago, Ponchielli’s 
‘*Gioconda,’’ and Rubinstein’s ‘‘ Nero”’ are to be soon re- 
vived at the Vienna Opera. 

«‘ RITTER PASMANN ” FINISHED.—Johann Strauss has 
just finished the third and last act of his new opera, ‘‘ Ritter 


” 


Pasmann,’’ which is intended for the Vienna Court Opera 
House, and will shortly be handed to Director Jahn for in- 
spection. 

been 


SARASATE AND MACKENZIE, —Sarasate has 


playing Dr. Mackenzie’s ‘‘ Pibroch’’ at Frankfort, under 





the direction of the composer. The merits of this beauti- 
ful work seem to have been more appreciated by the pub- 
lic than by the critics. 

To TRAVEL IN ITaALy.—The Rosé Quartet party in 
Vienna, now perhaps the chief in that city, contemplates a 
tour through the chief cities of Italy, to begin when their 
season at Vienna terminates. The taste for chamber music 
seems to be growing in Italy. 

IN BORDEAUX. — The 


” 


“ LOHENGRIN ” 
‘*Le Soleil’? announces that ‘* Lohengrin 
produced at the Bordeaux Grand Théatre, the director of 


Paris paper 
will shortly be 


which opera house wanted to bring out Wagner’s lyric 
poem last year but was afraid of hostile demonstrations. 


«© SANTA CHIARA” AT HAMBURG.—The Duke Ernst II. 


” 


of Saxe-Coburg-Gotha’s opera ‘‘Santa Chiara ’’ willshortly 


be produced at the Hamburg City Theatre. It is a some- 
what more meritorious work than ‘‘Diana of Solange,’’ 
which proved such a failure at the Metropolitan Opera 


House. 

GERMAN WORKS IN 
ported that 
both), besides Wagner’s ‘*Tannhdauser,’’ Gluck’s ‘‘ Orfeo,” 


ITALIAN IN LONDON.—It is re- 
‘“‘Die Walktre’’ or ‘*Siegfried’’ (or perhaps 


and Beethoven’s ‘‘Fidelio,’’ will be in the repertory of the 
Royal Italian Opera at London for the season commencing 
in April. The Wagnerian tenor, Van Dyck, is to be offered 
an engagement. 

TSCHAIKOWSKY’S “PIQUE DAME.”—Tschaikowsky’s 


new opera, ‘‘Pique Dame,’’ was produced at St. Peters- 


burg on the 19th ult., with great success. The mise en scéne 
was superb, and the best artists of the Russian stage were 
engaged. The composer was recalled a great number of 
times. At present it is too early to speak of the merits or 
the permanent success of the work. 

ballets 
In 


Pesth a ballet called ‘‘ The Csardas,’’ which represents the 


BALLETS IN PESTH AND VIENNA.—Historic 


appear to be the order of the day in Austria-Hungary. 


historic development of Hungarian national dances, has 
been given for some time to crowded houses, while in 


Vienna ‘Ein Tanzmiarchen”’ has just been produced, 


which brings in fourteen divisions a series of dances, 
historically accurate as to costume, from the days of the 
ancient Greeks to Lanner and Strauss, with excursions at 
the end into mythological fields.—-‘* Evening Post.”’ 
PUDOR ON OPERA IN ITALY,—Dr. H. Pudor, writing 
from Italy, gives some curious particulars of his opera- 
tic experiences there: ‘‘In Genoa I wandered into the 
Theatre when 


As I entered, the reek of tobacco came in my face. 


Politeama ‘Gioconda’ was being given. 
Men 
wore their hats on their heads. There was no prompter’s 
box, and the prompter sat in his place without any at- 
tempt at concealment, with his score leaning against the 
footlights. The curtain was adorned, not with paintings, 
but with advertisements fastened onit. Even among the 
orchestral players some had cigars lying on their desks.” 


After a very unflattering description of the opera, the late 








director of the Dresden Conservatoire concludes by asking 











‘* Are we indeed in the country in which Raffaele created 
the ‘ Madonna di San Sisto?’”’ 


MARRIED.—Mrs. Bertha Johannsen is again married, 
this time to Aug. Sieburg. They reside in Dresden. 


RIEMANN IN ENGLISH.— Dr. Hugo Riemann’s ex- 
cellent ‘‘ Musik Lexikon,’’ a work now in its third (German) 
edition, is to be published in an English version. 


NETHERLAND MUSIC IN PARIS.—A concert of Dutch 
music was given in Paris on the 17th ult. and in the pro- 
gram no fewer than thirty-two names of Dutch com- 
posers or executants appeared. 

ENGAGEMENTS.—Emma Eames is engaged for Co- 
vent Garden opera next season and Kate Rolla is also re- 
engaged. Sybil Sanderson has signed for the Paris Opera. 
Nordica has gone to Monte Carlo to sing in opera. 


NEW OPERAS FOR PARIS.—Beside the operas al- 
ready mentioned in this column as in preparation for Paris, 
three others, by well-known French composers, are nearly 
ready: ‘*Tamara,” by Bourgault-Ducoudray ; ‘ Lancelot 


r This last 


du Lac,”’ by Jonciéres, and **Néron,”’ by Lalo. 
is not an opera, but a spectacular piece, to be performed 
at the Hippodrome, of the same class as the ‘Jeanne 
d’Arc,’’ which, with the music of Widor, has been such a 
great success at that establishment. 

IVANHOE.—The new Royal English Opera House, 
London, opened last Saturday night with Sir Arthur Sulli- 


van’s new grand opera ‘‘Ivanhoe.’’ The cast was as fol- 


lows : 
FEO ETE ECE ee ae Norman Salmond 
PR iv cnstack sag sueseuknadbaskare capaaMeaeeeee Richard Green 


.Eugene Oudin 


The Templar aa 
RCSL 5 hea cod vetivtucdbansdsweedews ...Charles Kenningham 


ee .Frangeon Davies 
DUR once can cadtn inoue ss gaueachauee Ben Davies 
Friar Tuck Avon Saxon 
a <545.500'sne sos oh Ua eneneaneuee Ocean ...Miss Palliser 
Ulrica .. Marie Groebel 
Rebecca . .Miss Macintyre 


The 
Opinions are 


The Prince and Princess of Wales were present. 
libretto is by Julian Sturgis, an American. 
divided as to the merits of the music. 
‘‘SIEGFRIED ” IN BRUSSELS.—Wagner's “ Siegfried” 
was produced for the first time in French at the Théatre de 
la Monnaies of Brussels on the 12th inst. with tremendous 
cuts 
“‘Siegfried,”” La- 


success, and, it should be remarked, without 
The chief performers were : 


farge ; ‘* Mime,’’ Isouard ; ‘* Wotan,’’ Bouvet ; ‘* Alberich,”’ 


any 
whatever. 
Badiali ; ‘* Brunnhilde,’’ Miss Langlois. The chief honors 
of the evening fell to Lafarge, who showed himself in all 
respects an admirable ‘‘Siegfried.”” The performance was 
conducted by Mr. Franz Servais. 

The Wagnerite critics of Brussels (and elsewhere) are 
making merry over the mistake of ‘‘Le Matin,”’ 
nal which announced that ‘the choruses”’ of ‘Siegfried ”’ 


a jour- 


had been very well executed. Most people know that the 


work has no choruses. 








Mr. WILLIS NOWELL.—Mr. Willis Nowell, the Boston 
violinist, was a visitor yesterday at this office. 
Patri VERY ILL,—Adelina Patti is lying very ill 


with a cold at Bristol. Her Berlin contracts have been 


cancelled in consequence. 

ROSINE BLOCH DEAD.—Rosine Bloch, the French 
prima donna, is dead in Paris. She made her début in No- 
vember, 1865, the 
member of the Grand Opera in 1874, in company with Nils- 


in role of ‘‘Azucena’’ and became a 


son, Mierszwinski and Faure. ° 


MAURICE GRAU.—Maurice Grau, who arrived in the 
city last Monday, declares that he has closed with the De 
Rezkés, tenor and baritone, for next season at the Me- 
tropolitan Opera House; that Lilli Lehmann will in all 
probability be with us, though nothing was definite yet. 
Vianesi or Mancinelli will lead the orchestra. Mr. Grau 
states that in all probability Miss Marie Van Zandt, Sybil 
Sanderson, Emma Eames and Mrs. Melba will be secured. 


“ DAMNATION OF FaustT.”—Berlioz’s “‘ Damnation of 
Faust ’’ was to have been given for the benefit of the non- 
sectarian institution of the united relief works of the Soci- 
ety for Ethical Culture last night at the Metropolitan Opera 
House, Walter Damrosch conductor ; Mrs. Mooney-Burch, 
Mr. Andreas Dippel, Mr. Emil Fischer and Mr. Clemente 
Bologna soloists. There will be an extra performance next 
Tuesday afternoon at the same place with the same 


soloists. 











METROPOLITAN OPERA HOUSE, 
GRAND OPERA IN GERMAN. 
LAST WEEKS OF THE OPERA, 
Wednesday, Feb. 4, at 8. 

— THE BARBEK OF BAGDAD. — 
AND DRESDEN CHINA BALLET. 


Friday, Feb. 6, First production this season of 
WAGNER'S OPERA, 
DIE WALKURE. 


DIE WALKURE. 
Saturday, Feb. 7,|The Barber of Bagdad, 
Matinee at 2 P.M. and Dresden China Ballet. 














Box Office open daily from g A. M. till6 Pp. M. 
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ERNST ROSENKRANZ, * 


PIANO MANUFACTURER, 


© @ DRESDEN, cermany. 


Established 1797. Fifteen Prize Medals. Oldest Piano Factory in Germany. 
Powerful Tone. Agreeable Touch. Durability Guaranteed. 
THOUSANDS OF THESE PIANOS IN USE IN AMERICA. 


GRAND «= UPRIGHT PIANOS 


AT PRICES WHICH WILL ENABLE AGENTS TO MAKE HANDSOME PROFITS. 


AND 


AGENTS WANTED in the Larger Cities of the United States. 





The Frese, 


THE BEST MEDIUM SIZE HIGH GRADE, NEW SCALE 


S< DU ee OES 5 


Elegant in Design, Solid in Construction, Excellent in Tone, Unsurpassed in Finish, 


and the most satisfactory to the trade of any now in the market. 

ILLUSTRATED CATALOGUE AND PRICES. 

ESTABLISHED 
—— 1836,— 


SEND FOR OUR NEW 


THE PRESCOTT PIANO AND ORGAN CO., 


COMCORD, IW. EZ. 





WESER BROS., 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 


524, 526 and 528 WEST 43d STREET, NEW YORK. 





SCHWANDER 


(GENUINE FRENCH) 


PIANO ACTIONS. 


Established over Fifty Years. 


HERRBURGER-SCHWANDER. 


PARIS AND NEW YORK. 


Me AWANDER - Particulars on application to 


WILLIAM TONK & BRO., 


NEW YORK 
Sole Agents for the United 
States and Canada. } 26 Warren St., 


New York. 





PIANOS. 


AGRAND. # UPRIGHT. # SQUARE 


a eee 
ADDRESS 


LINDEMAN & SONS PIANO COMPANY, 


147TH STREET near BROOK AVE. 
NRW YORK. 





CELICASO. 


ms ESTABLISHED 1846, 


Boston, NEw ToRE, 


LARGEST HOUSE 


FOR 


Music Engraving 


AND 


PRINTING. 


Specimens of Printing 
Title Samples 
and Price List free 
on application. 


LHIPsic, 
QERMANY, 


C. G. RODER, 


Music Engraving and Printing, Lithography and Typography, 


Begs to invite Music Houses to apply for Estimates of Manuscripts to be engraved 
and printed. Most perfect and quickest execution ; liberal conditions. 


- Americans 
Wood Staining Works. 


SYSTEME AUFFERMANN 








AUFFERMANN & CoO., 


211 EAST 42d STREET, NEW YORK. 





Black Veneers and Boards Stained Through and Through. 


Imitations of Mahogany, Oak, Cherry, Cedar, &c. Modern Fancy 
Colored Veneers, Plain and Figured. Stained 
Consoles, Moldings, &c. 


THE JEWETT UPRIGHT PIANOS. 


Ilustrated Catalogue and Price List on Application. 


JEWETT & CO., Manufacturers, 


LEOMINSTER, MASS. 


THE CELEBRATED 


WEAVER « ORGAN. 


AGENTS WANTED IN ALL UNOCCUPIED TERRITORY. 


ADDRESS 


WEAVER ORGAN AND PIANO CO., 
——yYORK, PA.—— 
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The Musical Courier. 0 


PUBLISHED EVERY WEDNESDAY. 
ESTABLISHED JANUARY, (880. 
No. 5S 57 2. 


Subscription Gneluding postage) invariably in advance. 
Yoarly, 64.00; shettnied $5.00; Single Copies, Ten Cents. 











RATES FOR ADVERTISING. 
PER INCH. 
Three Months $20.00 | Nine Months.......... ... $60.00 
Six Months... 40,00 | Twelve Months..... 80.00 


Advertisements for the current week must be handed in by 5 P. M. on 
Monday. 


All remittances for subscriptions or advertising must be made by check, 


draft, or money orders 
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Just take a look at 
COURIER! 


of talking ? 


in to-day’s MUSICAI 


5 the 


HAT'S 
the new 


use 


- 
HE McCammon Piano Factory, at *Albany, N. Y., 
i was old on Wednesday, January 28, to John J. 
Whit for $20,000 , ‘ , 
- 
HE Chase Brothers Piano Company, of Muskegon, 
T Mic eclared a 5 per cent. semi-annual divi- 
end at their meeting on January 21. Their business 
in excellent shape. 
- 

HE Nelson Piano Company, of Muskegon, have 
T ssued $50,000 additional stock and the founda- 
tion of their factory is completed. The bricklaying 
tor the building was begun last Wednesday. 

= 
YOMMMENCING in a modest way Mr. E, Wilson, of 
c: the Boston Piano Company, has gradually and 
steadily worked up a constantly increasing business 
for his piano, which is a good instrument for the 
ce, and wh steadily gaining the favor of the 
ealers 
- 

HE annual meeting of the Mason & Hamlin Organ 
T and Piano Company was held January 27, at 
Boston, and Edward P. Mason, J. P. Richardson and 

1es Hollyer were elected directors. Edward P. 
I 1 was re-elected treasurer, Henry Bassford 
ecreta nd A. H,. Foucar clerk. At a subsequent 

‘ w of the directors Edward P. Mason was re- 

ected president. The treasurer's statement showed 


idends to the amount of 12 per cent. on the capi- 
in 1890 
of the 


y of reproduction in all music 


the columns Chicago 





ide papers, to whom we recommend it: 
e manufacture of parlor and cabinet organs the Fort Wayne Organ 
any stands pre-emine Their works, an engraving of which ap 
s ew, are ated on Fairfield-ave., where 4,000 organs 
kards ave been made and shipped during the last year 
flicered and managed by the best business men in Fort Wayne 
ree n j his firm at $125,000, The officers are: S. B 
reside ( I Bond, secretary, and A. S. Bond, treasurer and 
r his company was organized and incorporated 20 years 
em ) han Its organs are in use in all parts of the 
ed w nfluence on trade and commerce in Fort Wayne 

erable 
-_ 

OME of the handsomest cases in fancy woods that 


ire ¢ ited in New York can be seen at the 
\ on-sq. warerooms of Messrs. Decker Brothers. 
All piar men know pretty well what the Decker 
Brothers piano is in its plainest garb, but even the 
est posted would be delighted, if not genuinely sur- 


have re- 


specimens which they 


ec some } 


tly turne out. The mahogany and oak uprights 
ive taken extremely well in the West, and we advise 
Bost friends to look out for the fancy wood 
decker Br ers that will be seen before long at the 
voms of the Oliver Ditson Company, the new 

ts of this famous house at the Hub. 


“'M 


| been very satisfactory. 


| laws 


cents 


| to 





F F ICIAL informs ition before us states that “the 

‘American Publishing Company was 

i by the late sheriff on Monday, January 26, and 
Wright.” This is the result 
| of the financial acumen and journalistic capacity of a 
well-known music trade editor, who thereby records 
his sixteenth newspaper failure. In the vocabulary of 
certain music trade editors there is no such word as 


Musician’ 


iso by one David F. 


success. 


R. WILLIAM STEINWAY 

at the banquet of the New York Board of Trade 
| and last Thursday 
| night, when Secretary of the Treasury Windom was 


was one of the guests 


Transportation at Delmonico’s, 
| suddenly attacked by heart disease and died. 

Mr. Steinway arrived in Chicago last Monday to at- 
| tend the annual meeting of Lyon, Potter & Co. 

| 

| 

| 


Dinner to William Steinway. 
Cuicaco, February 2.—William Steinway, of New York, 


was given dinner this afternoon at the Union League 
Club. He wasin Washington as one of the representatives of 
New York during the contest before Congress for the location 
of the world’s fair, and worked vigorously for the city on the 


After the selection of Chicago Mr. Steinway bent 


a 


Hudson. 
his energies and resources toward the success of the fair, 
and to emphasize his earnestness he subscribed $20,000, 
and has therefore won the esteem of Chicagoans. 
Otto Young tendered the 15 of the 
city sat at the board.—'* Times.”’ 


dinner, and prom- 


inent gentlemen of the 


M* 


FRANK CONOVER has returned after a busi_ 
York State which has 
The Conover piano is one of 
the most popular pianos in the large cities of the Em- 
calculated to 
the firm, 
their representatives and the retail purchasers. Mr. 
W. R. Gratz, who, as previously announced, will repre- 
sent the Conover, is now on a trip through the West 


ness trip through New 


pire State, and the new styles are well 


increase this popularity to the benefit of 


and Northwest, going as far as the Pacific Coast and 
returning the and Southern 
States. We may look for some strong agencies to be 
established for the the next three 


months, 

& ARMSTRONG, 
+ to “We 
(referring to the fact that they are incorporated as the 
Collins & Armstrong Company of Illinois], 
States besides Texas. 
mercial office is in Texas, and hence we may 
Collins & Armstrong Company has no 
Illinois 


through Southwestern 


Conover within 


of Fort Worth, Tex., 


stockholders in Illinois 


OLLINS 


writes us: have 


and do 


other Our com- 


business I! 


be mis- 
understood, 
watered stock, and never incorporated under 
n order to evade the payment of less than 100 
DOLLAR'S WORTH 
A 


commercial 


the dollar for OF 


ISSUED to the five 
G. R. 


on every 


stockholders. reference 
Dun & Co.'s 


Any subscriber can get 


STOCK 
Bradstreet’s or 
agency will show our rating. 
a detailed report on our company. Assets are over 
$100,000, but only incorporated to that amount. All 
business houses understand this. Every dollar of 
our capital is paid up.” 

We call this a bold, straightforward statement, and 
we hope that the assets do not consist chiefly of in- 
stalment papers distributed over “other States be- 
sides Texas.” Collins & Armstrong are hard workers 
and should get the benefit of their labors, yet it would 
not be a bad idea for Dun'’s and Bradstreet’s to make 
some special inquiries among piano manufacturers 


and large dealers as to their general estimate of in- 
in 


stalment papers considered as assets. 
N Court of Chambers, before Judge Falligant, held at 


] Savannah, January 31, the petition of Kiesling to 
have a permanent receiver of Davis Brothers was ar- 


gued on the ground that the first assignment was 
null and void, as since it was made 17 pianos and a 


number of organs had been found distributed in peo- 
ple’s houses, which instruments were not included in 
the 
signee, 


Mr. Tom Johnson, present as- 
The question as to Kies- 


first assignment. 


was so appointed, 











ling’s partnership the Davis Brothe rs concern 
comes up later, and the case of Kranich & Bach versus 
Davis Brothers on attachment proceedings was_ to 


have been argued last Monday. 

HE January business of Messrs. Haines Brothers is 
T satisfactory to them, Little more need be said. 
The month shows increase over the same month 
the stability of the 
Haines business and the Haines pianos. 


in 


an 
last year, and the results show 
February 
opens in a way promising good business jfor this time 
of year, and we hope to record at its close that the 
Haines is still booming. 





M* J. M. HALL, manager of Messrs. Mitchell, 
Young & Co., of Williamsport, Pa., writes us 


that there is no truth in the rumor that he had been 
engaged by Gildemeester to travel in Pennsylvania in 
his (Gildemeester’s) interests. The item came to us 
from sources that were apparently authentic, but we 
Hall’s denial 
quote his statement that “the business of Messrs. 
Mitchell, Young & Co. has been a success in every 
particular” and that they have “ enjoyed a good trade 
ever since their organization.” 

We congratulate Mr. Hall that he is not with Gilde- 
meester and we congratulate Mitchell, Y 


that they retain Mr. Hall. 

E sake of Messrs. Chickering & 
W Sons, to announce that Mr. Chandler W. Smith 
has resigned his position with Messrs. C. C. Harvey & 
Co., who it will be remembered purchased the retail 
business of Messrs. Chickering & Sons in Boston. 
Mr. Smith has been for many years identified with the 


are pleased to announce Mr. and to 


oung & Co. 


regret, for the 


Chickering piano, and has in all this time ranked as a 
salesman of the first class. A gentleman of culture, 
a musician, admired and respected by all with whom 
he came in business or social contact, possessing a 
host of friends among the musicians and influential 


people of Boston, the loss of his service and influence 


cannot but be looked upon as an unfortunate occur- 
rence so far as the Chickering piano is concerned. Mr. 
Smith is now contemplating a short rest from _busi- 
ness cares and responsibilities, and has not as yet 
formulated any plans for the future. We understand 
that he parted with Messrs. C, C. Harvey upon the 
best of terms, but that he could not in justice to him- 
self retain his interest in the Chickering piano unde1 


the eratic management of Gildemeester. 


I 


New 
“shop 


it any wonder that it is sometimes, if not always, 
a difficult thing for a person to select a 
York city? The great majority of purchasers 
” around before purchasing, and what do they 


piano in 


find before them ? 

At the opening of the holiday trade, say in Novem- 
ber, there are displayed upon the floors of the retail 
piano warerooms of this city at least from 2,500 to 
3,000 pianos! Of course there is a certain proportion 
of people who start out with a definite idea of what 
they want, of about what price they wish to pay and 
few makers in mind from among which they 
will select what best suits them. There is another 
set of people who know what they want and who nar- 
row down their visits to two or three concerns, but 
the greatest number of piano purchasers start out to 
“shop” fora piano and tire themselves out by visit- 
ing warerooms up and down Fifth-ave., back and for- 
ward across Fourteenth-st. and around Union-sq. 


witha 


It is an almost universal rule that the female mem- 
bers of a family are intrusted with the selection and 
purchase of a piano, and the inclination to “shop” 
reigns strongly in the female mind, so that—given no 
idea of what a piano should be, which is usually the 
case—the cleverness of the salesman is a more potent 
factor in the final decision than the merit of the in- 
strument offered. Bewildered by hearing countless 
pianos “ tried,” confused by the claims of each sales- 
man that his goods are the best, it is small wonder 
that people should fall into buying the wrong pianos. 
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The Superiority of the “SOHMER” jadamml 7 eo Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 














Pianos is recognized and acknow' 


edged by the highest musical authori- eS oa hibition. . 
: \ ( Superior to all others in tone, dura- 











ties, and the demand for them is as ; 
steadily increasing as their merits are a bility and finish. 








Have the indorse- 








becoming more extensively known. ae ment of all leading artists. 


SOHMER & CO., Manufacturers, 149 to 155 E. 14th St., New York. 
NER ENGL ANT) LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 
BAI os iret forint reeermgnenpeesenatee Te 


NEW ENGLAND PIANO C 432 GEORGE STREET, 














Warerooms, 157 Tremont St., Boston—98 Fifth Ave., New York. 
SEND FOR CATALOGUF. MAILED FREE. LYON & HEALY. General Western Distributing Agents, - - - - Chicago, U1, 


WEGMAN & CO. 


| Piano Manufacturers. 


A our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 
greatest invention of the age; any radical changes in the climate, heat or dampness 








| cannot affect the standing in tune of our instruments and therefore we challenge the world 
| that ours will excel any other. 


| AUBURN, N.Y. 


STRAUCH BROS., 


MANUFACTURERS OF 
CRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


| 22, 24, 26, 28 and 30 Tenth Ave. and 657 Little W. 12th and 464 W. 13th Sts., 
NEW YORK. 


Tom STHRLING So. THEVOCALION ORGAN. 


FACTORIES AT DERBY, CONN. The Most Important and Beautiful Invention in the Musical 


World of the Nineteenth Century. 


The Music Trade and Profession are invited to hear and inspect this charming instrument 
- ’ | as now manufactured at WORCESTER, MASS. 
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(MANUFACTURERS OF FOR CATALOGUES AND PRICES ADDRESS 


GRAND ann UPRIGHT |AZCASON ke RISCH, 


WORCESTER, MASS. 


P s 
G rand ian OS NEW YORK WAREROOMS: CHICAGO WAREROOMS: 


10 E. 16th St., J.W. CURRIER, Manager. | LYON, POTTER & CO., 174 Wabash Ave 





Of the very Highest Grade. 


Containing the following Patented Improvements COR OATA OG 
6s Patent Grand Plate, Grand Fall Board, Piano | " E SEND gy ARE 
Muffler, Harmonic Scale, ~ \ 
=> Bessemer Steel Action Frame, Endwood Bridge T 
oe Touch Regulator, Finger Guard and | 9 fs) 


IMPROVED CYLINDER TOP. 


otal FACTORY AND WAREROOMS: ORGA fort Wp 


3, 465, 467 West 40th Street, cor, Tenth Avenue, New York 


J. & C. FISCHER PIANOS. 


GRAND, SQUARE and UPRIGHT. 


at 


461, 48 








‘ OFFICES AND WAREROOMS: 
RENOWNED FOR : 


"TONE & DURABIL 110 Fifth Avenue, corner 16th Street, New York. NOW IN USE 
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BEHR BROS, & CO, 


-A WD- 


THE WY. “EVENING POST.” 


—- —»>—__—_. 


A Matter of Unusual 


Interest. 


has been an enormous amount of illogical 


ly constructed English printed on the 


subject of the Behr piano, and a criticism upon it pub- 
sh in the New York “Evening Post ” of Monday, 
January 26, and many sophisms and quantities of ab- 


urdities have been indulged in by editors of music 


s, who, in their zeal to do justic e to Messrs. 





Behr Brothers & Co., have really placed themselves in 
1 position that prevents them in the future from criti- 

zil even the worst box that may ever be played in 
concert for if it is not the function of the musical 
ritic of ( paper to criticize a piano used in a 
( rt ( ( the editor of a musical paper dare 
t ( hat ese editors claim to be a crime on 


itic of the “ Evening Post "and other 





en to disagree with us on the subject 

the Behr piano 
‘ ( pu event and everything taken or 
ippearing in connection with it asubject of criticism ? 
( the editors of musical or music trade papers on 
bstantial grounds dare to assert what are the 
of criticism without making themselves ridic- 
ilous in the eyes of the reading public? The piano 
the medium of expression of the pianist. Without 
1 piano he is as useless as a singer or actor is without 
i r The voice is constantly criticized; all other 
} | musical instruments are criticized ; pianos 
the names mentioned in the criticism have on 
occasions been criticized in all kinds of news 
pape and among these we remember as having en- 
:4 stinction are the Steinway, the Weber, 


the Chickering and others, and to deny this privilege 
t Y paper would be equal to an admission that 
the piano must represent the limit of legitimate 
m, and that would be nonsense and 

Che whole music trade press has placed itself in an 


urd attitude before the public in this case of Behr 


Brothers & Co, Not only on this question of criticism 





lso in the inordil », heated and extravagant allu- 
1e mysterious person or persons who are 
, ive ienced the critic of the “ Evening 
I reatest error that can be committed by 
sts of the publication of charges 
ri ol or institutions, the evidence of which 
pl r Here is a batch of music trade 
rs | hit isinuations and inuendoes against 
e,” ert: powerful influences,” ‘cer- 
t ( lin all the catagories of in- 
isations not one bit of evidence pro- 
tthe w e fabric is raised on a slim founda- 
t of conjectures and incomprehensible prophecies 
undsopre tions that could have been made by a 
raduate of a New York primary school. 
Let u isk in dead earnest what do all these 
harges amount to when unsupported even by sub- 
tantial testimony, for thus far none of these charges 
ive reached the dignified domain of evidence ; they 
ire all mere conjectural testimony, to coin a phrase 
that appli to the situation. 
that “certain parties” influenced the critic 
f ( Even Post 
Vas he intluenced 
so, who influence 1him? 


N 


How, when, where, &c., was this done ? 


do not know these particulars, you say. 





rou 
hen as newspaper men you appear in a pitiful and 
diculous light when you 
You 


the doubtful readers of music trade papers another 


make the charges as you 


have made them. have just once again given 






Go on with 





good argument to be used against you. 






your “irridescent dreams” and unsupported 


your 








accusations and your bugaboos and you will soon 
have occasion to increase your long list of creditors. 
Such journalism is bound to go to the wall. It is the 
height of the ludicrous, 


Some Common Sense. 

The Behr Brothers grand piano was played by that 
eminent piano virtuoso Xaver Scharwenka, and a 
few critics publicly expressed their disapproval of 
the instrument, As free American citizens and news- 
paper men—just as free as the average music trade 
editor is supposed to be—these critics had a perfect 
right to their opinions. If anyone should attempt to 
prove that they are not entitled to their opinions and 
the free expression of the same we recommend him 
to the If 
critics are not entitled to it the editors of music trade 


nearest specialist for treatment. these 


papers are not entitled to it and the manufacturers 
are debarred from the use of it, and the balance of 
mankind are not entitled to the pleasure that an ex- 
pression of opinion is known to create in the mirtd of 
the average human being of intelligence. 

These critics did not find in the Behr grand what 
THE MUSICAL CouRIER has found init, and what isshown 
in the files of this paper for the last eight years, in 
which we have demonstrated that the qualities and the 
standard of workmanship, as well as tone and touch, 
are not merely the result of a sudden impulse but the 
gradual development of the manufacture of high 
grade pianos upon scientific principles and under the 
most approved methods, culminating in the produc- 
tion of grand pianos that are not merely a source of 
pride to the manufacturers themselves, but to an array 
of musical 


critics and artists second to none in the 


country. The establishment and industry of Behr 
Brothers & Co. and their pianos cannot be damaged 
by any personal adverse views, and as to the particu- 
lar grand in question used at the Metropolitan Opera 
House, it 


quickly recognized by us even before the public per- 


was an instrument whose merits had been 
formance, and the success attained by Scharwenka 
to a 


touch and general qualities that distinguish the Behr 


must great extent be attributed to the tone, 
grand he used on that occasion. 

We disagree with these few critics referred to on this 
All critics, at one time 
The fact that they do 
not approve of the Behr grand piano does not affect 


as well as on other subjects. 


or another, happen to disagree. 
our opinion ; it does not affect the opinion of thou- 
sands and hundreds of thousands of musical judges‘and 
beings. Neither does it affect the morality of these 
They be the 


consider the Behr piano a fine piano, and on the 


critics. may worst men in the world 


and 
other hand they may be the greatest saints on earth 
All 


this has nothing whatever to do with the situation. 


and not consider the Behr piano a fine piano. 


They have 
of it 


a right to their opinion and they make 


use , just as we 


make use of our opinion by 
expressing it. 

When we deny their right we deny our own. 

What is the result ? 


ASSIGNMENT 
OF 
J. Topping & Co. 


E regret to announce the failure of J. Topping 
W & Co., piano and organ dealers, Calais, Me. In 
1882 J. Topping and H. C. Grant, under the style of 
J. Topping & Co., succeeded T. V. Bragg. Grant left 
the firm in 1887, and the year following Topping took 
in his brother-in-law, Arthur G. Boies. The latter is 
supposed to have paid $5,000 for his half interest, and 
the firm in 1890 was supposed to be worth $8,000 to 
$10,000, 

To some persons it was therefore a surprise to 
learn that a chattel mortgage for $6,000 to William A. 
Murchie was recorded on January 15, 1891, and on the 
24th an assignment to F. V. Pickard, of Calais, for the 
benefit of the creditors followed. 

This is the rough statement: 

Debts, $17,000. 

Mortgages, $6,000. 

Assets, $8,500. 

Unsecured debts, $11,000. 

Assets to pay, $2,500, 

No real estate. 

Mr. Topping is considered an honest man, but the 
condition of his health was such that he personally 
could not attend to the He is suffering 
severely from consumption at present. 


business. 


The information reached us last Tuesday evening 


and was discussed génerally on Wednesday last— 
among others, with one of the most prominent manu- 
facturers in New England who was here on Wednes- 


day—and yet the Saturday music trade papers did not 





contain this news, although the assignment was then 
a week old. 








The Trade. 


McCowan & Green is a new firm about to open a music store at Du- 
bois, Pa. 

R. C. Burton, the Utica dealer, will soon remove to larger quarters at 
166 and 168 Genesee-st. 

Messrs. A. Scull & Co. opened a new music store at 73 Commerce-st., 
Bridgeton, N. J., on the 24th ult. 

Dyer & Hughes, of Foxcroft, Me., have shipped their first piano to 
Europe, the point being s’Gravenhage, Holland. 

Birch & Dunbar have started piano manufacturing at Westboro, 
They have already turned out finished pianos 
would turn them out. 


Mass. as they naturally 


—Mr. Francis Bird, formerly with Messrs. J. & C. Fischer as retail 
salesman, has resigned his position there to join the forces of Messrs. W. 
D. Dutton & Co., of Philadelphia. 

A permit has been granted to Francis Connor, the piano manufac- 
turer, toerect a five story piano factory building at the southeast corner of 
Cypress-ave. and 134th-st., to cost $30,000. 

Mr Byron Mauzy has been visiting the factories of the Chase Brothers 
Piano Company at Grand Rapids and Muskegon, and according to the 
Grand Rapids ** Eagle”’ left an order for 100 instruments. 

Abouta half dozen attempts have been made to “fire ’’ the organ fac. 
tory of Hinners & Albertsen, Pekin, Ill., the last fire occurring January 
27. The fellow who is doing all this is familiar with the works and yet 
the authorities have been unable to catch him. 


—Mr. Albert Ascher has returned to the employ of the New England 





to the musical world their in- 


n their piano and its merits, Messrs. 


In order to 
faith i 


prove 
vincible 
Behr Brothers & Co. not only take issue with these 
critics, but reprint the whole adverse criticism, as it 
will be found in this number of THE MUSICAL COURIER, 
Behr 


pianos ; 


Brothers say: ‘You find fault with our grand 


very well, we know that there is no good 


reason for your opinion. Go ahead with it; we are 
not afraid to meet you; we republish your own state- 
ment, and will put our piano against it every time and 
let the public decide.” 

That is the position of Behr Brothers & Co. as we 
see it. 

The Behr grand piano stands on its merits. 

The Behr grand, standing on its merits, welcomes | 
criticism. 

The Behr grand piano will continue to submit its 
merits to the musical public in the unflinching faith 
that its qualities will receive the tribute they deserve. | 

Messrs. Behr Brothers & Co. thus occupy a dignified 
and lofty position, a position in consonance with the 
place they occupy in the piano trade of the country. 





They have put the musical people of the United 
States under deep obligations by bringing to this 


country so great a musician as Xaver Scharwenka ; 


they have done an immense amount of good by in- 


troducing him to us and to everyone interested in | 
music who will hear him, and they will reap an enor- 








mous benefit from this brilliant and signal enterprise. 


Piano Company, of New York, and callers there will again be glad to hear his 
stories of the piano business in New York in 1830 and to hear what a great 
pianist his brother was before he died—that is, his brother died. 

-A reception tendered by Mrs. Oliver Ditson, of Boston, to her daugh- 
ter-in-law, Mrs. Chas. Ditson, of New York, has attracted universal atten- 
tion in the Boston papers for the way in which it was managed and the 
notable people who were present. 

The Hallet & Davis Company, of Boston, inform us that they do 
make what they calla It is known as Style 70 in their 
catalogue, and is somewhat smaller and more ornate than their Style 80 or 


** Ladies’ Grand.” 


parlor grand, but there isnothing effeminate about the tone of it. 


—An explosion of the gases which had accumulated in one of the oil 
tanks used to supply fuel for the machinery of the factory of the Century 
Piano Company, at Minneapolis, came near killing the engineer. It was 
due entirely to the engineer's carelessness and no damage was done to the 
building. 

Messrs. C. F. Brewer & Co., of Ocala, Fla., have, according to the 
of Melbourne, Fla., started selling pianos on 
what they term an The Cornett piano is the 
instrument offered, and adescription of the scheme fills between two and 


News, 
‘ Edward Bellamy Plan.” 


‘** Indian River 


three columns of the ‘* News.” 

—Mr. J. P. Post, of Poplar Bluff, Mo., is reported missing and along with 
him some $2,500 that belonged to Southeast Music House, of Cape Girard_ 
Post pawned two pianos and several organs,and proceedings have 
The Southeast Music 


eau. 
been begun to regain possession of the instruments. 
House is a branch of A. H. Whitney’s, of Quincy, Ill. 
We are pained to receive a marked copy of the Philadelphia “* Times” 
in which it is stated that a $12 cornet was stolen by a sneak thief from 
the music store of Chas. Esher, Jr., at 1242 Girard-ave., on January 29, 
1891. Probably if Mr. Sneak Thief should write a testimonial stating that 


| he would never use any other cornet other than this cornet all would be 


forgiven. 

The erstwhile most esteemed of all our contemporaries substitutes Mr. 
Curtis for Mr. Mayer as the representative of Messrs, Wm. Knabe & Co. 
in this city. Be careful, gentlemen; don’t mix up Mr. Curtis and Mr. 
Mayer, Mr. Peck and Mr. Peek; go slowly and read your proofs carefully, 
and if you are not quite sure of your names use some music trade direc- 
tory or ask our office boy what it means. Steady, now—steady! 
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SCHARWENKA 


"EAE; 


New York Evening Post 


+ 2+ +0 


EHR BROS. & CO. call the special attention of the musical public 
and the music trade to the following article which appeared in 
the columns of the New York Aveuzng Post on January 26, following 


the successful debut and triumph of XAVER SCHARWENKA and the 


BEHR GRAND at the Metropolitan Opera House: 


HERR SCHARWENKA’S CONCERT 





(From the New York Evening Post, Jan. 26, 1891.) 


“Herr Xaver Scharwenka, who is known abroad as the| 


director of a successful music school in Berlin, as a remarkable | 


pianist, and a gifted composer whose productions already exceed 
the number of opus 60, gave a concert at the Metropolitan on 
Saturday evening. 
country as a composer of orchestral and pianoforte works, but this 
was his first appearance here as a pianist and conductor. He 
conducted, however, only those of his own compositions which 
were on the programme, Mr. Seidl having been secured for the 
opus 32, which was included in the scheme—greatly to the 
advantage of the concerto, for Mr. Seidl, thanks to his operatic 
training in constantly keeping pace with soloists, is the best 


concerto conductor we have here; and the great success in this 


country of Miss Aus der Ohe, for instance, is largely due to her 


‘printed on the programme. 


brilliant début at the first concert Mr. Seidl ever gave in New 
York. 

“The most interesting of Herr Scharwenka’s own contribu- 
tions to his concert were two selections from his unperformed 
opera ‘ Mataswintha,’ which were effectively sung by Frau 
Mielke, Frl. Huhn, Herr Gudehus and a chorus. 


these numbers were not remarkably original, but there was much 


The ideas in 


dynamic vigor in the handling of them, and the selections were 


warmly applauded. Less interesting was the concerto, and what 


He had long been favorably known in this | 


our critical experience. 





interest it may have was utterly marred by the wretched Behr 
piano on which he played. According to the programme, Herr 
Scharwenka has given his testimonial that this piano ‘answers 
every requirement in regard to tone and touch as fully as can 
possibly be expected of an instrument constructed in the year 
A. D. 1890.’ If he really believes this, we must feel heartily sorry 
for him, for we must believe one of two things—that either he 
has not the power of getting a good tone out of a piano, or 


that he does not know when a piano is poor, for the one he 


other numbers, and also, of course, for the Scharwenka concerto, | played on Saturday was beyond comparison the most deficient in 


tonal resonance and sustaining power that we ever heard in all 


We have spoken with a score of musi- 
cians and amateurs since the concert, and they all expressed 
themselves in similar terms. Yet testimonials similar to Herr 
Scharwenka’s, by Ansorge, Von Biilow and Moszkowski, were 


There were a great many local 


|musicians at Herr Scharwenka’s concert and many cultured 


amateurs. These we ask what they thought—not so much of 
the piano as of Messrs. Scharwenka, Ansorge, Von Biilow and 
Moszkowski. We have at last reached the reductio ad absurdum 
of the piano testimonial business, and it is to be hoped that there 
may be no more of it hereafter. When Herr Scharwenka plays 
before us on a good piano we may be able to judge whether 


he is a good pianist.” 
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END TO HUMBUG. 


> 


0’ the many curious inquiries received by us the 
te ] uu I ¥ 


NO 











just in from California, furnishes an 
id at the same time it discloses some 
etho of unscrupulous agents : 
| \ Tulare County, Ca 
ng the Pease piano I cannot findita 
Tue M ( ! Our agent says it has the Steinway 
I re Steinway Company and sold 
per, & M Save Ost 
) omebody has been stuffing you 
Ve ( 5 ade 1 this city by the Pease 
I ( a it 18 to 322 West Forty-third-st., 
( e had a large piano factory for more 
i f ears. They have about as much to do 
h the Ste iy Company, as you call it, as with any 





t 50 piano manufacturers of this city, They are 

separate independent and distinct concern, and 

iake pianos, and if you buy one of their pianos 
eliable agent you will be treated properly. 

ect » the Pease factory here if you have 

fidence ir agent, and if he told you that 

Pease piano has a Steinway action or any similar 
ise or bosh or humbug, don’t have anything to 
him If he said so he is not an honest man. 


& Sons are another separate, independent 
nct concern, and they make the Steinway 
bee 


ino only and nothing el 


ind no action or parts 


inybody else. Now, Mrs. Sade, you have it straight, 





ind be guided by our advice and have nothing to do 
th any piano man who will try to explain this awa 

R. R. W. BLAKE, of Derby, and wife start on an 

M extended trip to Florida and the Southwest 

t weel It is intended to combine business with 

pieasul Mr. J]. R. Mason now comes to New York 

é to t his wife, who is ill and under treatment 

Phe i e suffered by the Sterling Company by 
ecent breaking of the dam on the Housatonic 

€ nfined to injuries to the lumber piles, 


tt over $5,000 damages. 


THOMAS F. SCANLAN h 


K 
ng up all the « 


3; succeeded 


in buy- 





laims held by the banks and by 


il organ manufacturers against the business 
]. C. Ellis, of Cleveland, and is now the sole owner 
the yusiness and stock. The whole transaction, 

veans of which the slaughter sale of pianos and 
ins at Cleveland was avoided, was characterized 
the broadest most liberal business polic y and 

gain emphasizes the prevailing opinion that Mr. 
inlan is one of the biggest men in the music trade } 
t co try 
= 


HE Shoninger piano continues to gain ground in 
New York and is 


vicinity. Particular attention 





Mr. Ro iberg, the manager of the New York 
to the working up of the business in the 
towns about New York, and the Shoninger has at this 
y owing in the small places which might well 
ed by many concerns who have spent a life- 
ng aconnection. Inthe city proper 
t pianos are being placed in the best families and 
i! ieriting and meeting the favor of teachers and 
i 
- 

HE party nil himself «A Reader” in a com- 
T mut! ition dated Dayton, Ohio, January 26, 
1891, must ‘nd us his signature as an evidence of 

fait iot for publication) before we can reply 

t ( juiries about the W. W. Kimball pianos. It 
neral iderstood nong intelligent people, 

i it among newspaper men, that 

il f favorable newspaper articles is 

ater i rhe purpose than the gratification of 
sonal feeling or malice. The great public does not 
eve that a newspaper, old, well established, pros- 
is, conducted on well defined principles, from | 
t would be suicidal to deviate, could descend | 
to a wra é publish articles against a make of 
piano or a method of business adopted by a piano 
yuse simp bec iuse the said paper could not or can- 
not secure the advertisement of the firm. No person 
‘ wed with a healthy brain and undefiled gray | 

er w it this time, make such a charge. 

Our articles in reference to the Kimball piano made 
part ir reference to any special scale, and we 

er spoke of any old scale or new scale as such, 





| The party who is treating the matter on such lines 
| seems to forget the fact that THE MUSICAL COURIER 
| files exist and can be referred to. To be brief, this is 
the situation : 
| The Kimball piano is low in grade. 

The Kimball pian6é has been advertised at $185; $10 
|a month payments. 

Yet the Kimball piano is said to be indorsed by 
Patti, Lehmann, Tamagno, Arditi and a whole gang of 
macaronies, 

Now, THE MUSICAL COURIER is not interested in the 
grade of the Kimball piano, but it has stated that it is 
i disgrace to push the Kimball piano in the ranks of 
higher grade instruments on the strength of these 

testimonials. 
the fact 
brought out that the Kimball is a low 


In proving that this premise is correct 
| naturally was 
| grade piano, 
But we will give all information to our subscriber 


1 


if he or 


good faith, and in the meantime we prefer not to say 


sne 


will kindly send in name as a matter of 


anything about the Kimball old or new scale. 


T 


ire 


- 
HE month of January, which is about ended when 
COURIER 
ers, has been in many respects an unusual month 
Ot it 


this issue of THE MUSICAI reaches its 


] 
a 


jin the piano trade. course is the month of 
| reckoning, and most people have been busy balancing 
their books and taking account of stock and finding 
} out how much money they made in the year of 1890, 
|In the great majority of cases the result has been a 
| satisfactory showing, exhibiting an increase over 1889 
and indicating a good business for the present year 
1891, 


The unusual feature of the present month has been 


| 
| of 


{the drawing of a sharp line between firms doing an 
unusually good business and those who have been 


particularly dull. It is seldom that, in our minds, we 


find a condition of extreme activity in one shop and 


by contrast a condition of extreme apathy in the 


next, but such has been the case this month. 


Taken all in all, the month has not been a bad one, 


and those who have hada dull time of it need not 
| Py . . . 
| feel seriously oppressed, because their time will 
|come. While there is a general disposition to do a 


| conservative business during this year, there is a 
general feeling of confidence in the prospects ahead 
and a general d 





sposition to prepare goods during the 
|} coming summer sufficient to meet the fall demand, 
| many factories having been again caught short during 
the fall of 1890. 

| The spring trade will soon open up now, and most 


| people expect a solid and profitable trade. 





DISSOLUTIONS. 


_— 


THE MUSICAL COURIER several 


weeks ago, Messrs. Freyer & Bradley, of Atlanta, 


announced in 


A’ 
iz 
| Ga., have organized a stock company, to be known as 
the Freyer & Bradley Music Company. Here is the 
official notice of dissolution of the old concern and 
we shall have particulars of the new company later: 

The firm of Freyer & Bradley is this day, January 23, 
1890, dissolved by mutual consent, having sold their entire 
business and good will to the Freyer & Bradley Music 
Company. 

The Freyer & Bradley Music Company will continue the 
business at the same stand, will collect all accounts and 
assume all liabilities. F. L. 

SAMUEL BRADLEY, 
Cuas. H. FREYER. 


FREYER, 


* * * 
given that the partnership heretofore ex- 
isting between D. B. Howe, W. W. Higgins and J. S. Parks, 


under the firm name and style of Capital City Music Com- 


Notice is hereby 


pany, has been dissolved. The undersigned will continue 
the said business under the same firm name. 


D. B. 
W. 





Howe, 
| W. HIGGIN. 


} 
Dated Helena, Mon., January 19, 1891. 


The Piano Works. 
there is any branch of manufacture that is 
yrospering in Richmond just now—and they all are, to 
They are 


F 
} 

I, 
| a wonderful degree—it is the Starr Piano Works. 
| running a force of 130 men, more than they have ever had, 
} and all they have room to work, and are turning out 
| 25 complete pianos per week. 

The fact is the Starr is the coming piano. It is a low 
| price piano, and still ranks up with the big ones that re- 


for a reputation, while the others seem to have concluded 
that their reputation is already made. As the consequence 
the Starr is getting right to the front, and that makes the 
factory busy. They can’t keep up with their orders, al 
though doing their best at the present capacity.—Rich 
mond, Ind., ‘‘Item,”’ 








Rotten Stencil. 


West Cuesrer, Pa., January 31, 1891. 
Editors Musical Courter 
I write to ask you if the Lawrie & Haynes pianos are a legitimate make 
I have understood they are not. As I do not care to sell any piano I know 
to be stencil, I just ask for the information, not to use against the goods, 
If it is your pleasure to give the desired in 
formation you will oblige W. Lewis Kang, 


R*. stencil. No such factory. Lawrie 


& Haynes piano entirely worthless, musically speak 
ing. 


only for my own protection 


Mr. Haynes should stop the use of his name in this 


connection. 





Communication. 


Sr. Louis 27, 1891 


. January 
Editors Musical Courier : 
N your issue of January 21, 1891, of THE 
SICAL COURIER I find the following : 
okt 
really a branch of the W. W. Kimball Company, of Chicago, 


is said that Kieselhorst’s business at St. Louis is 
a report, if true, that would enhance the importance of the 
business.’’ 

I desire to say that ever since my business was estab 
lished in June, 1881, it has never been, and ts not now the 
branch of azy house or company, nor has any house, com- 
pany or individual ever had any interest in my business. 

You may convince yourself of this by applying to the 
Bradstreet or Dun’s commercial reports. 


In justice to myself please give my denial the same 


prominence in your next issue of your paper that you did 
to your article, and much oblige, 


J. A. KIeSELHORST. 


Yours very truly, 





Pipe Organ Notes. 
The four leading religious denominations, Catho- 
Methodists, 
The most un- 


lics, Episcopalians, Presbyterians and have 
each a well equipped sanctuary in Elkton. 
pretentious of these, in appearance at least, is that of the 
Episcopalians, known as Trinity. The congregation, too, 
is much smaller than that of the other churches, but, while 
few in numbers, it is composed of zealous, faithful laborers 
inthe vineyard. Trinity has never been properly furnished 
with an organ, hence some time ago Miss Cora Jamar con- 
ceived the idea of raising sufficient funds for the purchase 
of an appropriate instrument. To think with her was to 
act, and with untiring zeal she has pushed her solicitations, 
and dollar by dollar the fund grew. In her efforts she was 
ably assisted by other lady members of the congregation. 

Their labors were rewarded and recently the treasurer of 
the fund turned the amount over to the vestry for the pur- 
pose of having that body contract for and purchase a suit- 
able organ. On Monday, accordingly, a contract was en- 
tered into between the vestry and the Carl Barckhoff Organ 
Company, of Salem, Ohio, whereby said company is to 
place in Trinity Church, Elkton, what will probably be the 
finest organ in the State outside the city of Baltimore, cer- 
tainly the finest in the diocese. It will cost $1,000 and is to 
be in position and ready for use by March 20 next. The 
specifications are: Great Organ—8 feet open diapason, 
metal, 58 pipes; 8 feet melodia, wood, 58 pipes; 8 feet 
dulciana, metal, 58 pipes ; 4 feet principal, metal, 58 pipes. 
Swell Organ—8 feet salicional, metal, 58 pipes; 8 feet 
stopped diapson, wood, 58 pipes; 4 feet flute harmonic, 
metal, 58 pipes. Pedal Organ—16 feet sub bass, wood, 27 
pipes. Mechanical Registers—Great to pedal, swell to 
pedal, swell to great, tremolo, bellows signal, balanced 
swell pedal. 

From this it will be seen that the congregation of Trinity 
may well be proud of their organ, and in the near future 
we may expect to hear some very fine instrumental music 
in the little gray church on the corner,—Elkton, Md., 
‘*Democrat.’’ ace 

Calling the other afternoon on one of the great or- 
gan builders, the London correspondent of the Manches- 
ter ‘‘ Guardian ’’ wasinvited to look in at his factory and in- 
spect a magnificent instrument which is being built for the 
Duke of Marlborough, and will be in position at Blenheim 
in a very few weeks’ time. Possessing from 60 to 70 stops, 
this organ surpasses in size and variety of tone many of 
those in our cathedrals. It is seldom that a private organ- 
ist has such an instrument at his command. Dr. J. F. 
Bridge is to officiate at the opening of the instrument. 








That Organ. 
Tangle—I hear that your next door neighbors have a very 
good organ. Do you know how many stops it has? 
Bronson—Only about three a day, and those are not very 





quire much more money to buy. They seem to be working 








long ones.—South Bend * Tribune.” 
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Established 1880. Incorporated 1885. 


SCHUBERT PIANO CO., 


MANUFACTURERS OF 


UPRIGHT PIANOS. 
Factory and Warerooms: 589, 537, 689 and 641 East 134th Street, 


Between Lincoln and Alexander Avenues, NEW YORK CITY. 
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ATR TO BEHOLD AND QUICK TO BE SOLD. 


A POPULAR SUCCESS, 


UNEQUALED IN THE HISTORY OF THE PIANO. 
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Merrifield in More Trouble. 





‘* Monitor.” 
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further to its capital stock, preparatory to a larger de- 
velopment of its manufacturing resources.—Concord, N. H., 


Steadily has the business increased. What was formerly 
regarded as a tremendous lumber shed, sufficient to cover 
our entire stock, is now all required for a dry house. What 
were once fine meadows and pastures are now vast lumber 





_ Rapitege MERRIFIELD, who up to a short 
time ago kept a music store 


at 43 Pleasant-st., was 

ned insolvency by Jerome C. Field yesterday, 
etition being filed at the registry of probate and in 
by W. A. Gile, attorney for Mr. Field. Judge 
summoned the respondent into court for examina- 
l'uesday, February 8, at which time he will be called 


tate what he has done with his property. 

ges that Merrifield owes him $225 for | 
also for storage of prop- | 
The petition further 

to Mr. Merrifield, 





The petitioner alle; 


f store on Pleasant-st., and Mr. Alfred Dolge, held 


1ere since the store was closed. 


AT DOLGEVILLE. 


Twenty-second ‘Annual mica January 31, 1891. 





HE full account of the twenty-second annual 

reunion of the employees of the establishments of 
at Dolgeville, N. Y., on Saturday 
last, January 31, was published in the New York dailies of 


yards filled with lumber of the finest quality, piled up in 
such a manner as to be pleasing to every passer-by. Had 
our sawyers in the backwoods not been possessed by the 
otherwise laudable ambition to beat one another as to the 
quantity of logsthey could run through the sawina day, 
they could have paid a little more attention to good saw- 
ing, which would not have been amiss. However, on the 
whole, we need not be ashamed to show our friends from 
New York our lumber yards, and they will give Breckwoldt 
all the orders that he can possibly fill. 


Another exceedingly interesting chapter of the speech is 


ets forth that the property belonging Sunday and Monday, and the mere record of the fact suf- embodied in the following : 
hich was mortgaged, was disposed of by him to defraud | fices in this instance in these columns. At every reunion since 1883 1 had to remind you that we 
reditors | However, it is of interest to quote some paragraphs of | were utterly at the mercy of our foreign competitor, that 
Mic ’s store was attached for $1,000 a short time | the address delivered by Mr. Dolge on the occasion. Para- he could drive us out of the market if he chose to'do so. 
\ Piano Company, of Boston, but a settle-| graphs that will engage the interest of our readers. Ghee ceeh. aad ak thc uneear a ee 
ule irtly afterward.—Worcester, Mass., | After a short introduction he says : Is this not 


| 
| 


have good reason for it. 


Prescott Piano Company. 
1al meeting of the Prescott Piano and | 


HE annual 
Organ Comy held 


In order to meet the 
piano cases the 


evening, 


iano bu 


te, as on Wednesday ; bring half of Jerseyfield Patent down here, 
iry 28, and officers were chosen for the coming year. 
board of directors consists of H. J. Crippen, Geo. 
Prescott, F. P. Andrews, J. Howard Stannard and W. | peg “ae By of the finest cherry, 
: on hand, 
Thompson. The directors’ report for 1890 shows the | woltl. 


siness to be rapidly gaining in extent and profit, 


in the amount of sales being more than 35 per 


crease 
yer than in 1889 
of 
taking 


ent. lar 


dire« H. 
place of A. J. Prescott, who 
i1tinuous connection with the business | 
DB. -B: 


secretary, 


the 
the 


i later meeting tors J. Crippen was 





president 
retires after a cor 
w 


P. An- 


0 years. Geo. Prescott as re- 


elected treasurer, J]. H. Stannard and 


A mpany have long ago ceased the manufacture | 
ins and are now devoting their attention wholly to department has yet seen. If 7 
: the lumber department has done this year, we can hardly 
upright pianos, it was voted to apply to the Legisla-| | o1:). 
r ' t > ¢ > > > to “tsa0 ° . . 
for inge in its corporate name to the Prescott] whereby the _ Shipping facilities will be so immensely im- 
Company. Steps are also being taken to add still | proved. * * 


This introduction perhaps leads you to think that I am 
in a fault finding mood to-night. 
Let us see: 
what have we accomplished in the year gone by? 
increased demand for Breckwoldt’s 
lumber department has been forced to 


up all sorts of lumber over in Fulton County at such a rate 
that before the snow is gone they will probably have 10, - 


all especially cut and prepared for piano case 
This assures Breckwoldt good, 
terial for three years in advance, 
position to supply his customers promptly. 
lumber department has to fight a tremendous interest ac- 
count which is continually eating into the profits, and un- 
less all the opportunities are keenly watched our dreams of 
extra large profits will not be realized. 

lumber men have an idea of monopolizing, 
first three months, the Little Falls and Dolgeville Railroad, 
| which is to be in running order by July 1. 
will be necessary to ship their lumber to New York, Boston 
er and Chicago, and in fact the orders now on their books are 
a guaranty that 1891 will be the largest year the lumber 


what its future will be when we have our railroad, 


price as before, because of our competition. 
convincing proof that he could have sold his felt at 40 per 
cent. less before the McKinley bill was passed, if he wanted 
to, and thereby make the manufacture of felt in America 
impossible ? 

The New York ‘‘Morning Journal’’ and other papers 
printed that I had made millions out of the felt business, and 
that I was such an ardent protectionist because the Mc- 
Kinley bill would increase my profits on felt alone at least 
$500,000 per year. 

We did a business of over $1,500,000 last year, but you‘will 

agree with me that we would only be too glad to pay these 
learned scribes a salary of $250,000 a year if they can show 
us how we can increase our profits by $500,000 a year be- 
cause of the tariff. 
You know that we do not get a,penny more for the goods 
we make than before ; you know further that we do not 
expect to get more ; on the contrary, are continually striv 
ing how we can improve our goods and yet sell them at 
lower prices. What benefit is the tariff then tous, you may 
ask? You have seen it to-night, inasmuch as the wages 
of the felt makers have been raised about 12 per cent., to 
bring them in harmony with the wages paid to those who 
are working in the lumber and shoe departments, which 
latter have never been affected by tariff one way or the 
other. Our foreign competitors cannot wipe us out at their 
pleasure any more ; we feel that we stand on solid ground ; 
we can compete with them now in prices and our orders 
are increasing, for we always competed successfully in 
prone bs 


Perhaps I am; perhaps I 
What have we done, 


and it is piling 


maple, birch and spruce 
well-seasoned ma- 


and he will soon be in a 
Meanwhile the 


I know that the 
at least for the 


They think this 


we are to judge from what 








YOU KNOW THAT THE 


PALACE ORGANS 


ARE MANUFACTURED BY THE 


& BLAKE ORGAN 


OF WORCESTER, MASS., 


Where they have been made for more than 20 Years. 


THE NEEDHAM 


PIANO ORGAN COMPANY. 


CHAUNCEY 





ORING 


L 




















IVES, President. CHAS, H. PARSONS, Treasurer, 


JTUHE name of ‘‘ NEEDHAM ”’ stands foremost among the reputable organ 

manufacturers of this country and its reputation will be fully sustained. 
‘Tue NEEDHAM Piano OrGan Co.” possesses one of the Largest Organ 
Factories in the World. Modern and Improved Machinery, 
Abundant Capital, with the aid of Able Management, Skilled 
Labor and First-Class Material, produee THE BEST ORGANS 
IN THIS COUNTRY. 


Orrice: 292 BROADWAY. NEW YORK. 








Manufactured by the 


“e=) Taber Organ Co. 


-BLASIVS & SONS: SOLE FERS | 


IKNADELPAIA: PA: WORCESTER, MASS. 


Co. 





VIOLINS, VIOLAS AND ’CELLOS. 


20 Rue du Faubourg-Poissonniére. 


mA 


N 


N 


.C. SILVESTRE 


First Prize Gold Medal, Universal 


Exposition, Paris, 1889, 


MAKER OF 





Specialty of Fine Repairing. 


UNEXCELLED IN — 


Power and Singing ( Quality of Tone, 


Constantly on hand instruments of cele- ite dieton and Delicacy of Touch, 


brated Italian make. Sold with written And Every Quality Requisite in a 
guaranty, FIRST CLASS PIANO 

For Catalogue and Territory address 

PURE STRINGS AND GENUINE THE JOHN CHURCH CO., 


General Factors - - - CINCINNATI, O 


BOWS. ! 
20 
(Vis-a-vis le Conservatoire), 


PARIS, FRANCE, 


MASON & HAMLIN 


ORGANS AND PIANOS. 


ASON & HAMLIN PIANOS, 
paw roved method of orioning, invented 
patented by Mason & Hamlin in 1882, 
ASON FE HAMLIN ORGANS. 
The Cabinet Organ was introduced by M, 








ASON & HAMLIN ORGANS. 
Supplied to Her Majesty Queen Victoria, 
the Empress Eugénie, Sir Arthur Sullivan 
Sir John Stainer, Ch. Gounod. 


ASON & HAMLIN PIANOS. 


& H.in 1861, Other makers followed, but B a. s 
the M. & H. instruments have alwaysmain- + est = of tone, which is very musical 
tained their supremacy as the best in the and refined, free from the ¢uddiness which 
world is common. 
aso” Ne HAMLIN PIANOS. ASON & HAMLIN ORGANS. 
he M. & H. Stringer has been pronounced i Supplied to _ Sultan of Turkey, the Abbé 


Liszt, Dr. J. Campbell, of the Royal 
Normal Soleee Madame Antoinette Ster- 
ing. 

M40 & HAMLIN PIANOS. 

di The Piano as constructed on the M. & H. 
system is more durable, and very little 
affected by climatic influences, varying 
degrees of heat, dampness, &c. 


hin competent experts * ‘The greatest im- 
provement in pianos in half a century.” 
ASON & HAMLIN ORGANS. 
Highest awards at all the great world’s 
exhibitions since and including that of 
Paris, 1867. 
ASON & HAMLIN PIANOS, 
The strings being secured to the iron rame 


~ 
by metal fastenings will not require tuning ASON & HAMLIN ORGANS. 
one quarter as often as pianos on the wrest Popular Models. The Three Manual and 
pin system. 32 feet Pedal Organ. The Two Manual 
ASON & HAMLIN ORGANS, and 16 feet Pedal Organ, The Liszt Organ. 
4 X. Scharwenka says of the “ Liszt’’ model, ; 
‘* Capable of the finest tone coloring, and no ROCA RAMEY FIANCE. ie tetaa dees 
other instsument co quenpteres the: player.” three hundred artists, dealers and tuners 
ASON & HAMLIN PIANOS. d furnished on application. 
A room grand pianos, new 


New ——s 
models upright 
logues. 


ASON & HAMLIN ORGANS. 


New piano cata- 
Send for New Illustrated Catalogue. 


grands. 





MASON & HAMLIN ORGAN AND PIANO 00,, 
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CHICACO. 


Latest from Our Chicago Representative. 


CuicaGo Orrice MusicaL 
2 STATE-ST., 
Cuicaco, January 31, 1891. i) 


HE recent move of Messrs. Stegar & Co. in | 
securing one of the very best locations in town is a | 
matter of considerable interest, and the way in which the 
deal was engineered through to a successful issue throws 
lots of credit on one of this youngest members of the trade | 
and one of the most successful. This particular building 
has been looked at and lately very much desired by a num- 
ber of firms in this city, and there is good reason for be- 
lieving that an outside concern with unlimited means was 





Counsar, | 


not only desirous of securing the premises, but made direct | 


offers to purchase the building outright. 


It is quite certain that the location, the northwest corner 
of Wabash-ave. and Jackson-st., is at the present time as | 
} 


good as it is possible to secure, and for many years 


to to better. 


tion of the building, with the extensive 


come it will continue grow 


alterations 


son-st. will be taken out and replaced with plate glass 


to come even with the floor; the front on Wabash-ave. | 


will correspond and a handsome entrance will be made 
cornerwise of the two streets ; passenger and freight ele- 
vators will be introduced ; new floors of hard maple will 
be laid and all doors and sashes will be made of red oak 
finished on the grain; in short the specifications are com- 
plete to make it one of the handsomest stores in the city 
and will cost somewhere in the neighborhood of $22,000. 
The dimensions of the building are 26x110 feet, 
whole of both the first and second floors will be 
wareroom purposes and such other portions as 
An independent oak stairway 


may be 
necessary for repair shops. 
will connect the two warerooms and the incandescent sys- 
tem of electric lighting will be introduced. The world’s 
fair buildings will be within a block, and on this account 
and its natural prominence the opportunity for sign display 
will be a very valuable feature. 

Mr. Wm. H. Bush says he has no fault to find with trade ; 
the firm has received as many or more orders since the first 
than they have made pianos. 

Mr, C. A. Smith says dealers are writing scolding 
letters to the concern for not filling their orders. One con- 
cern in sending their check for last month’s account wrote 
‘that the amount might just as well have been doubled if 
they had only been able to get the goods.”’ 

The Smith & Barnes Piano Company are figuring fora 
seven story building next door to their factory. They pur- 
pose also adding another story to their present factory 
which will give them seven floors, each 87x130 feet, and a 
capacity for 75 pianos per week. 

Mr. R. W. Cross has gone East on a’piano hunt. The 
concern wish to secure another piano and are much im- 
pressed with a certain make, a few samples of which they 
have already received. 

Mr. A. D. Simon, for many years a staunch Weber agent, 
from Ottawa, IIl., was in town this week selecting stock. 

Mr. W. E. Dean is a very active traveling salesman for 
the Manufacturers’ Piano Company and is sending in or- 
ders at a lively rate. The late strike in New York cost this 
company the sale of a great many instruments, and of the 
Stuyvesant piano they had but one in stock this week. 

Mr. J. H. Kurzenknabe, of Harrisburg, Pa., was in town 
looking after the interest of his new books, and was very 
successful with them. It is perhaps not generally known 
that his son, Mr. Geo. J. Kurzenknabe, who edited them 
uow a resident of this city, and is connected with the F. G. 


, 1S 


| the losses he sustained in the 


and the | 
used for | 











Smith branch house. 

Mr. James M. Hawxhurst is again on the road in behalf 
of the Bradbury piano. 

Mr. P. J. Healy intends taking his family to Southern 
California in search of health. Mr. Healy himself was | 
never in better health, and will only remain there long | 
enough to get his family comfortably settled. 

Mr. Geo. W. Lyon and Mr. E. A. Potter will return to this 
city on Monday. 

The last heard of Mr. Geo. P. Bent was from Portland, | 
Ore., and he has done good business on his trip thus far, | 
his shipments of pianos this month having been beyond 


expectations. 


Mr. E. H. Story is going to Florida for a month or six 
weeks ; his family will accompany him. The Story & Clark 


Organ Company have never had a better month’s business | 


than the present one. 
Mr. A. H. Rintelman 
ruary. 


goes East the first week in Feb- 


Messrs. Jacobs & Conklin are a new concern who have just | 
They have means | 


started in business in Fort Wayne, Ind. 


and will handle a full line of the Manufacturers Piano Com- | 


pany’s goods, Weber, Lindeman, Wheelock and Stuyvesant 
pianos. 

Mr. Geo. F. Busse, who it will be remembered was re- 
cently in business here as agent for Behr Brothers & Co. 


and Newby & Evans pianos, says he doesn’t think he will | 


ever again leave the old house of Messrs. Julius Bauer & Co. 


| He has never been so successful in selling pianos as since 
| his return to the Bauer concern, and is now making up for 


Pferdner, Graf & Co. and 
other enterprises. 

The Janké keyboard has been on exhibition in the large 
show window of Messrs. Lyon & Healy, and there has been 


almost constantly a crowd of curious people surround 


| ing it. 
The descrip- | 
to 


be made, is about as follows: The entire front on Jack- | 


The concerts at Central Music Hall have only been at- 
tended by representative people from the trade and pro- 
fession, and more by the latter than the former. 

A telegram from Springfield, Ill., announces the intro 
duction in the Senate ofa bill ‘‘*to exempt musical instru- 
ments sold on the instalment plan from sale to satisfy 
chattel mortgage.’’ It would seem, if the bill is correctly 
reported, more like a bill to assist people in an endeavor 
not to pay theirdebts. However, it is thoroughly useless 
to discuss such a proposition—it seems impossible that such 
a bill can pass. 

Mr. Charles H. Foster, of Lincoln, Ill., was in the city. 
He sells the A. B. Chase and C. A. Smith & Co. pianos, and 
is very enthusiastic in relation to the A. B. Chase instru- 
ment. Hehad an excellent trade last year. 

Col. Julius J. Estey is in town for a few days. 

Mr. C. H. Macdonald, Messrs. Estey & Camp’s right hand 
man, is ill at home. Mr. W. W. Kimball is still far from 
well, although he was at the warerooms one day this week. 
We have had for Chicago the most unpleasant season seen 
here for many a year ; dampness and fog have been its chief 
characteristics. 

Mr. Edward N. Camp has returned from his wedding 
trip. 

The store on the southeast corner of State and :Jackson 
streets, and now occupied by the Kimball Company, will bo 
entirely remodeled. A large firm of jewelers have secured 
the premises. They intend to make the handsomest front 
in town, build a tower and have the finest chime of bells in 
thecountry. This will make this neighborhood still more 
attractive and add considerably to Jackson-st. as a thor 
oughfare. Since Mr. Steger secured the new location he is 
bothered almost to death by real estate men wanting space 
for clients, and he has already been offered a bonus of 
$20,000 for the lease. 

At a meeting of the music trade committee with the 
ways and means committee of the world’s fair, Dr. F. 
Ziegfeld was nominated by Mr. P. J. Healy for music 
director, with the understanding that Dr. Ziegfeld should 
have no interest whatever in any particular make of piano. 

At a meeting of the board of directors of Lyon & Healy, 
held to-day, Mr. P. J. Healy was re-elected president, Mr. 
C. N. Post vice-president, Mr. Robert Gregory treasurer, 
Mr. J. P. Byrne secretary, and Mr. J. E. Healy assistant 
treasurer. The magnitude and results of last year’s busi- 
ness were found thoroughly satisfactory. 

Mr. D. S. Johnston, formerly of Cincinnati and now in 
Tacoma, Wash., is in town in quest of goods, and from all 
accounts is doing well there. 

A trade paper in New York says in its last issue that Mr. 
Mehlin is meeting with great encouragement from the citi- 
zens of Milwaukee, and also states that Lyon & Healy em- 
ploy 150 men in their factory and did a business of $1,500, - 
000 last year. If the gentleman in charge really wishes to 
know about these matters we will simply tell him that Mr. 
Mehlin is in Minneapolis, that Lyon & Healy employ 300 
men in their factory and that their business for last year 
amounted to $1,800,000. 


—Mr. Harry Williams, the pushing Behr Brothers’ agent at Detroit, 
Mich., has issued a handsome circular, announcing the coming of Schar- 
wenka to his city, and he has also contrived still another clever puzzle 
card which is apt to hold the attention to the Behr piano until it is solved. 





Trade Notes. 


W. B. Jordan, of Atlantic, Ia., has opened a new piano and organ busi- 
ness at Clinton, la 
— Morris Cantor has left A. M. Warner & Co. and is now engaged with 
another piano cover firm. 
Addison Hertzler represents the line of goods of Yohn Brothers, of 
Harrisburg, at Carlisle, Pa 
Felix Kraemer, with Steinway & Sons, left on Sunday night on an 
extended trip through the South and West 
—J. V. Allstrom & Co., 
wareroom, which they expect to occupy April 1 


piano dealers, at Long Branch, have taken a new 


F.S. Pratt, in the music business on Fifth-ave., Pittsburgh, died on 


January 24. He wasa good tuner and was well liked 


—Charles L. Eastman, of G. & C, L. Eastman, the Gardiner (Me ) music 
house, who has been very ill, is réported as convalescing. 
—The damage to the Ahlstrom factory at Jamestown, N. Y., amounting 


to $2,491.93, has been settled by the fire insurance companies 


—The Normal School at Burlington, Vt., is to have a pian¢ Dealers in 


that section should *“*hump”’ themselves, and may the best man win ! 

P. J. Ryan, the organ agent at Amesbury, who slipped from a car at 
Newmarket Junction, N. H.,a month or so ago, may lose his right foot 
It was a serious accident. 

Under the management of Taylor's Music House, Springfield, Mass 
Miss Mary Howe gavea grand concert in that city on January 27, together 
with the Beethoven Quartet, of New York. 

Despite the sanguine reports circulated by Gildemeester, we learn 
upon good authority that Mr. C. F. Chickering is still quite ill. He 


been unable to leave the house for several weeks. 


has 


The Piano Makers’ Union on Wednesday had settled to its complete 
Satisfaction a wage trouble among the case makers and secured the rein- 
statement of three discharged men, all in Dielmann’s shop. 

The of the Gem 
Washington (N. G.), has passed out of the hands of Assignee Morrow and is 
now conducted by Daniel Spangenberg, trustee for the creditors. 

—The following from the Jackson (Mich.) * Daily Citizen” probably 


business Piano and Organ (stencil) Company, of 


refers toa piano man 
Born to Mr. and Mrs.S. B. Smith, on Monday, January 26, a son 

Hans Sanders, who keeps a small music store in Denver, is in pursuit 

» daughters, who left him because he made music to a 

The sweets of life fre- 


of his wife and tw 
handsome Mrs. Johnson, who 
quently have a sour ending. 


kept a candy store. 


William Farmer, of Thirteenth and Brown streets ; George Vogel, No 
1305 South Thirty-sixth-st.; Myers, of Camden, and Patrick Troy, 
No, 407 Tasker-st., were arrested on Wednesday by Detective Hulfish, 


John 


charged with stealing a gold watch and chain, a diamond locket anda 
pocketbook, belonging to Miss Geraldine Robinson, No. 884 North Eighth- 
st. The defendants were employed by Mrs. Robinson to movea piano 
The stolen articles were in 
A bag of diamonds was 


from the second floor to the parlor yesterday. 
the piano, and when they left they were gone 
also taken from the piano, but one of the men handed that in to a young 
man in the house. They were held in $800 bail for court. ~Philadelphia 


* Bulletin.” 
TO LOAN 


$20,000 

§ large cities. 
cities having over 100,000 inhabitants, and I do want leases of parties in 
Ad 
Arrangements can easily be made by 


yn instalment leases held by dealers outside of 


I don’t want any leases of parties living in 
small towns and country towns. No Pennsylvania leases wanted 


dress “* Lease,” care of this paper 


mail. Full particulars needed. The thing is done all the time, so you 


need have no fear to send particulars 
YS ele — Parties who have copyright claims against 
the late S. T. Gordon (music publisher, 13 East Fourteenth-st., who 
died recently) please send name, address and circumstances t Attor 
ney,” care of Tue Musi New York 
—_ 'NER WANTED.—We want a first-class tuner, and a man of good 
habits, reliable and who can make himself equally valuable for ware- 


the estate of 


au Courirr, 25 East Fourteenth-st., 


room or outside tuning and repairing, can stepinto a permanent position 
Taylor's Music House, Springfield, Mass. 
FOR SALE.—A 


excellent location ; 


at once. 


A LEASE 


wareroom ; 


New Y 


occupied during the last seven years 


two years lease of a rk piano 


as aretail piano wareroom. Rent moderate. Everything in first-class or 
der. Address ‘* Lease,’’ care of Tuk Musi 

A PURCHASER WANTED-—A solvent piano and organ business in 
f 


a arge trade, in a prosperous Eastern sec 


AL CourRIER. 


splendid condition, with 
tion, and with bright prospects, wants a partner to purchase a cash inter 
care of this paper 


4 manufacturer, producing an 


est. Address ** Purchaser,” 


wit NEGOTIATE 


sary at all times 


article neces 


» piano manufacturers, is willing to remove his 


plant to any “live’’ town within about 100 miles of New York city Susi 
ness established in 1851 Prosperous and has capital necessary to conduct 


] 


locate where community will aid in 


Musica (¢ 


it, but is willing to negotiate to 


Address “Lithia” care of 


creasing the business. 
East Fourteenth-st. 


DO YOU WANT 


Correspond with the 


to build a factory 


or a home in a very 





desirable locality? 


Flemington (N. J.) Improvement Association. 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 


MANUFACTURED BY 


WATERLOO ORCAN CO. Waterloo, N.Y 








Ge” We invite correspondence from Dealers in localities where 
we are not represented. 








ESTABLISHED IN 1851. 


VOSE & SOND PIANOS 


ARE UNIVERSAL FAYORITES. 


They Bewilder Competitors and 


Delight Customers. 


VOSE & SONS PLANO C0., 


170 Tremont St., Boston, Mass. 
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pany. 


Jesse French Piano ‘and ‘Organ Com 





are shies baneet solid plate alene in the city, and, sarkege, 
anywhere in the South, so that a person in passing can | 


have a full view of the magnificent display of their elegant 


instruments. 





teachers, oni no pre this will soon become musical head- 
quarters for the city. The piano that attracted our atten- 
tion in the window was a Hardman upright in Hungarian 
ash. It were as useless to attempt to give an accurate 








“ Herald,” in a long | 


French Piano and Organ 


HE Nashville, Tenn., 
ernin the Jesse 


the fo 


y mentions owing points : 


of the 


and from an 


Harrington and 


They have recently built one largest and hand- 


1 this city architectural | stairway are 


f view it is a new departure, the entire front being 


ind plate glass. The show windows 


They have 16,875 square feet of flooring. 
is full of a choice display of Chickering 
also Vose & Sons pianos and the cele- 
brated Packard and other organs. 
models of beauty. 
concert hall, the third for boxed goods and repair depart- 


ment, while the fourth is divided up into music 


description of the beauty of the natural wood of which it is 
made as to describe the sweetness of its tone. It must be 
seen and heard to be admired and fully appreciated. A 
Memphis paper the other day gave a long description of a 
Hardman upright in white enamel and gold made to order 
for Judge Latham of that city, but the beauty of the nat- 
ural wood of this one must be fully its — 


The first floor 
x, Hardman, Briggs, 


The office and grand 
The second floor is for | 


rooms for 





CHICAGO MANUFACTURERS AND JOBBERS. 


Chabits C-CURTISS AM XYRIGAT 


MANAGER 


THE 


» Hus ag acted 


SISEGY 2 
Branien 

Ss Ane Ale of 

WEBER, 

Wa erce® 


KK LINDEMAN - 
248 WABASH AVENUE STuYVESANT 


CHICAGO. PIANS6, 


NEWMAN BROS. ORGANS, 


Cor. W. Chicago Ave. & Dix St., Chicago, the 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ 


“DIREGTeRS 


Wn aed AN anoee 
We E Wueetock, PIANO _ ce 


QomMs 
CHAS B LAWSON. YY aR 5 RO? zs. Oo FFI SES 
vi ie an Die seoth 
Jont ra 
Spy" pi&ne Co 


CHARLES C.CURTISS 








in the market, 
JACK HAYNES, General Manager of the New England, 
ind Southern States, 


Dealers who are in the City should visit the New York Warerooms 


Middle 


also the Continent of Europe. 


and examine these organs, 


JACK HAYNES, 20 East [7th St., New York. 
THs 


Se BROS. 


COMPANY, 


MANUFACTURERS OF 


- UPRIGHT PIANOS, 


15 to 2i 
North Clinton Street, 
CHICAGO, ILL. 














MANUAL OF MUSIC. 


» ie remarkably practical and comprehensive work 

has recently been thoroughly revised and greatly 
enlarged, and in its improved torm contains the tollow- 
ing features, each of which has received the highest 
commendation from the most prominent musicians of 


| this country and Europe 
1.—A complete history of music. 
| %.—A series of six colored chronological charts, the 
. s ® | ingenuity and practical usefulness of which for pur- 
voses of reference and historical study have secured 
WHOLESALE MANUFACTURERS f r the author much deserved praise 
| 3.—Excellent photogravure portraits of nearly one 


hundred eminent musicians, from Palestrina and Or- 
lando Lassus to the youngest of great modetn com- 


. . posers, Moritz Moszkowski 
4.—Extended bi ee of over fifty of the most 
eo 1anos | prominent haracters in music, past and present 
y 5 —Caretully prepare d analyses of over two hundred 
t 


GEO. P. BENT 


MANUFACTURER 


GHIGAGO. 








— Or — 


characteristic works, showing their form, content and 
technical requ irements 

| 6.—Over fifty specimen compositions for historical 
and artistic illustration from the best foreign editions. 


OFFICK AND FAOTORY: 


149 aud 151 Superior Street, 7 Be ymplete Dictionary of Technical Terms and 
Ex Aor 8.—Complete Dictionary of Important Musical 

S IS °.- Works, habe ruments and Institutions. 
9.—Complete Dictionary of Musical Artists and 





Composers 

Each Dictionary gives the foreign pronunciation of 
every lifficult word, phonetically spelled, so that abso- 

ite accuracy may be in istantly acquired. The work is 
ntroduced exclusive »y subscription and is securing 

sale quite ur penn nted in the history of musical 
The publishers invite correspondence with 
any to whom music is congenial and who may desire 
to secure a permanent and lucrative position. Address 

MANUAL PUBLISHING COMPANY, 

415 and 417 Dearborn St., Chicago, Til 


WILL L. THOMPSON & €0., 


Music Publishers, 


iterature 








- — Wholesale Western Agents for Mathushe« Pianos and 
WAREROOMS: 248-245 East Chicago Avenue; | Clough & Warren Organs 
FACTORY: 51-53-55 Pearson Street, 
Acunts WANTEL CHICAGO, ILL. 


or address 


CHICAGO. 


Agents Wanted, Call « 
259 Wabash Avenue, 








.@ ESTABLISHED 1857. 3- 


JULIUS BAUER & CO., 


— MANUFACTURERS OF — 


PIANOS. 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited 
@” CORRESPONDENCE FROM DEALERS INVITED. 





Grand, Upright 
and Square 








FACTORY : 91 and 93 E. Indiana Street; WAREROOMS : 
CoOHMIOCAGO. 


STORY & CLARK ORGAN C0., 


Canal and 16th Streets, Chicago. 


HIGH GRADE ORGANS ONLY. 


CATALOGUE FREE. 


C. A. GEROLD, 


— MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Ill. 


156 and 158 Wabash Avenue, 








THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMAKABLE P{ANOS 
















er Cori 
% Washington 


: (: “De splaings aa 





. 











PRODUCES MORE MUSICAL IN- 
STRUMENTS THAN ANY OTHER 
FACTORY 


OUR FACTORY 


OUR OUTPUT EMBRACES 
HARPS, CHURCH ORGANS, 
PARLOR ORGANS, 
GUITARS, MANDOLINS, 
ZITHERS, BANJOS, 
DRUMS, FLUTES, 
FLAGECLETS, VIOLINS, 
CYMBALS, - 
INSTRUMENT CASES and 
MUSICAL SUNDRIES. 


IN THE WORLD. 





Dealers will find our FACTORY CATALOGUE an 
invaluable assistant In making selections, 


LYON & HEALY, 
CHICAGO. 


Warerooms, State & Monroe Sts. 
Factory, Randolph St. & Ogden Ave. 
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WEBER, WEBER 


Grand, Square and Upright 


PIANOS 


WAREROOMS ;: 


Fifth Ave., cor. of Yi7. Sixteenth ot, 
~NEW + YORK.+ 











MANUFACTORIES; 
121, 123, 125, 127 Seventh Avenue, 


147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
4ANEW+YORK.¢ | 


SHAW PIANO C0.” 








MANUFACTURERS OF 


Grand and Upright 


PIANOS. 


CATALOGUE NOW READY. 


FACTORIES: ERIE, PA. 





DAVENPORT & TREACY 


Piano Plates 


PIANO HARDWARE, 


444 and 446 West 16th Street, 





~ 


S ESTABLISHED. | 
le. 4 ae oe Ht Pea 4 





NEAR GRAND JUNCTION 


RAILROAD. 


7. | > Cambridgeport Mass. 
9 BUT ONE GRADE AND THAT THE HIGHEST. 





or 


lateRAVEN & 


wm 4 
ram 
(Oya 


WNVa v me DACON 
ath 











GRAND AND UPRIGHT PIANOS. 


Received Highest Award at U.S. Centennial Exhibtion, 1876, for Strength and Evenness of 
Tone, Pleasant Touch and Smooth Finish. 


WAREROOMS and FACTORY: 19 and 21 W. 22d St., near Fifth Ave., NEW YORK. 


Tze COLBY PIANO gor Oe 


—— MANUFACTURERS OF — 


Grand and Upright Pianos, 
ERI, PA. 


NEW YORK OFFICE: 18 East 17th Street, with G. W. HERBERT. 


CEORCE BOTHNER, 


— MANUFACTURER OF — 


RAND, UPRIGHT AND SQUARE 
PIANOFORTE ACTIONS, 


Nos. 185 AND 137 CHRISTIE STREET, 
NEW YORE. 











ORGANS OF ALL DESCRIPTIONS. 
WILCOX & WHITE ORGAN CO., 
MERIDEN, CONN. 
BUSINESS ESTABLISHED IN 1851, 





C. S. STONE, 


Manufacturer of First-Class 


UPRIGHT AND SQUARE 


FIANO CASES 


ERVI NG, “MA ss. 


ROBT. M. WEBB, 


Piano # Organ Puncheons, 
Cloth, Felts, &. 


PAPER PIANO COVERS 


A SPECIALTY. 








915 Marcy Ave., Brooklyn, L.I., N.Y, 


to 135 Raymond St. | 
BROOKLYN, N. ¥ 


AANUFACTORY 


to the M 


171 Broadway. 


BROOKLYN, N, Y. 


la 





GOOD AGENTS WANTED. 
Mui MCLE RT 


210 State Street. 


290 & 292 Fulton St., 
BROOKLYN, N. Y. 








WITH TH 
OHASE PATENT SOUNDING BOARDS 
Are Unrivaled for Pure Quality of Tone. 
Catalogues and Price to the Trade Furnished on 
Application. 
FACTORIES: GRAND RAPIDS AND MUSKE.- 
GON, MICH. 


KRAKAUER BROS, 





MANUFACTURERS OF FINE GRADE 


a | ee Pianos 


FACTORY AND WAREROOMS: 
159 and 161 East 126th St., 
NEW YORK. 


L. C. HARRISON, 


Formerly HENRY ERBEN & CO., 





ESTABLISHED 1824, 


Manufacturer of 


CHURCH and CHAPEL 


[PE e- 
ORGANS, 


260 and 262 West 28th St., New York, 


NEAR EIGHTH AVENUE. 


JAMES BELLAK. 


1129 Chestnut Street 





PHILADELPHIA, PA, 
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A DAY or 
Oliver 


Ditson Company, 
city under orders to collect a claim of $236.79 against Wal 





Caught Him. 
‘so ago a well-known agent of the 


of Boston, arrived in this 


ter S. Firestone, a music dealer in the Kendal Building. 
With all the enthusiasm of his class he commenced opera- 
tions, but the more he worked the more hopeless his mis 

yn appeared. He found that everything in Firestone’s 


stock, with the exception of a few violin strings and other 


fittings for musical instruments, had been mortgaged for 


their full value. As a last resort he concluded to demand a 


ognovit note, al employed Mr. Frank Dellenbaugh, of 
Everett, Dellenbaugh & Weed, to draw the document. 
After the note was prepared the attorney suggested that it 
would be almost useless, as Firestone would demand his 


homestead exemption if execution were levied and the other 


creditors would rush in and claim the balance. The lawyer 


ind the agent then determined upon a course of strategy. 


\ mortgage upon Firestone’s unencumbered stock, secur- 


ing a cognovit note payable on demand without any days 
f grace, was hastily prepared and was promptly signed by 
the music dealer. This procedure ruled out the homestead 


exemption. The ink was scarcely dry when the agent 
olly announced to Firestone that he would take posses- 
ion ‘What do you mean?”’ exclaimed the music man. 
Chat note isn’t due yet!’’ ‘* Oh, yes it is,’’ was the quiet 
rejoinder, ‘*that note is due any time I want the money.” 
he Boston firm are now in possession of the goods and 
their agent is happy.—Cleveland ‘‘ Leader.”’ 


A Realistic Scene. 
Ww INDOW decoration in this extravagant age 


lvertis ing has become an art where men of 

talent are panbr by large houses to do nothing but ar- 

range their line of goods in the most tempting manner be 
ind their plate glass fronts. 

One of the most artistic pieces of advertising under this 

iss is a window of Walter D. Moses & Co.’s music house, 


It cost 


yet the contents look so natural and simple that one could 


opposite the post office of this city. over $1,000, 


ircely conceive where so much money could be spent. 


The window represents a scene in the Rocky Mountains, 
where a railroad emerges from a distance, runs along the 
range of mountains, crosses a valley in the foreground on 
two suspension bridges and loses itself in a tunnel of rocks. 


At intervals Pullman vestibule train 


a perfect miniature 


passes along by being operated 


means of electricity, 
these 
electricity 


by the overhead trolly system. To see cars go round 


other motor than the which emits 








sparks like the full sized cars th: at run on our steeett, ike 
almost supernatural. 


In the valley and beneath the bridges a mountain stream | 


of real water flows from both sides of a point of land and 
unites in a river that meanders around the foreground. 
The background is made of circular canvas painted to 
represent mountains and sky in the distance. It is so well 
executed that it is difficult to distinguish the painted 
mountains from the miniature ones constructed of rocks, 
earth and shrubs. 

The only feature of advertising in this artistic window is 
a small figure on a swinging ladder painting a sign of the 
house on a large projecting rock, and beneath him is a 
small tent, which has painted on the roof, ‘ Advertising 
Department of Walter D. Moses & Co., Richmond, Va.”’ 
The Pullman cars are named ‘‘Steinway’”’ and ‘* Hardman”’ 
in honor of the piano manufacturers the house represents. 

So perfect are all the proportions and every detail that a 
photograph Mr. Moses has of the window looks like it was 
made from nature itself. Too much credit cannot be ex- 
tended to Mr. R. W. 
entire work, even to the building of the cars. 


Gertz, who designed and executed the 
Mr. Gertz is 
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URING the week that has elapsed since our 
last issue the following were among the trade vis- 
itors to New York : 


Harry J. Raymore, of the Shaw Piano Company....Erie, Pa. 
Bag PR Se eee en ppring field Mass. 
We ee oc we ceces ees | Philadelphia, Pa. 
J. R. Mason, cing Company. bia ce ace New Haven, Conn. 
Fare CRI GE dake c Sd 0b dele bS bd OW sig Wed betel he he Hartford, Conn. 
vray ee Ry Pe ee Se ee ny SIP Richmond, Va. 


M. B. Gibson, Weaver Organ and Piano Company..York, Pa. 
M. Drummond, of Lyon & Healy ...Chicago, Il. 
W. H. Poole, with C. C. Briggs & Co..........Boston, Mass. 





a practical piano maker from Hanover, Germany, employed | 


by the firm in their piano department-—Richmond ‘ Dis- 


patch.”’ 


This Hits It. 
HE MUSICAL COURIER is a weekly jour- 
published 
Blumenberg & 


nal devoted to music and the music trade, 
at East Fourteenth-st, New York, by 
Floersheim, who are also the editors, with James G. Hune- 
ker and Harry O. On the title 
page of each issue appears a fine portrait of some promi- 
adding to the attraction 
A valuable feature of it is the 


26 
Brown associate editors. 


nent artist in the world of music, 
of this first-class journal. 
independent, fearless course it takes in giving judgment on 
the various makers of shoddy pianos foisted on the public 
by unscrupulous manufacturers or dealers in ‘‘stenciled”’ 
pianos. For this reason alone we consider it a very valu- 
able guide for all would-be piano purchasers, and believe a 
careful reading of its columns will save intending pur- 
chasers of pianos from one of the meanest forms of imposi- 
tion, resulting from faith in the deliberate misrepresenta- 
tions of unprincipled manufacturers and dealers —Detroit 
‘*Commercial Advertiser.”’ 








Mr. W. W. Kimball is still confined to his house by illness, but even 
while there he continues to exercise a personal control over his affairs, 
full reports of all business brought to him daily and giving both 


His mental 


having 


general and minute directions as to how he wants things done. 
activity is something remarkable. 


| boxed they weigh 575. 


Lalo WAAEO «0 <0 5. okies Ble ¢ oc ccceodaees Hartford, Conn. 
Mr. Mason, of Mason & Risch............. Toronto, Canada. 
John H. Reardon, Mason & Hamlin branch...... ..- Chicago. 
pg eke ae eter . Boston, Mass. 
My As BrenaeG rs cseccevereesi sews sees. . Susquehanna, Pa. 


George F. Illidge, ‘of New Engl: ind Piano Company...Boston. 
O. H. Guftin, of Kansas City Piano Company...Kansas City. 


—Mr. Ed. Smith, the banner salesman of the W. W. Kimball Company, 
who has been East for a couple of weeks, returned to Chicago on Satur- 
day. 

The new parlor and chapel vocalions (sty-les 300 and 301) are 4x6% 
high, 2x4% deep and the front is 4x10%. Their weight is 450 pounds, and 
Lyon, Potter & Co.,of Chicago, have made ar- 


| rangements to control the Western distribution of the vocalion. 





— Patents last week: 


Piano pedal attachment, R. W. Blake............ 445,035 
Upright piano, G. Cook....... ae 444,817 
SN UNE, CED HONE Socncducscccasdccs soackoscsosedacvurs 445,044 


—Hazelton & Dozier, of Athens, Ga., are busy piano men. 
to their trade Mr. Hazelton said to a reporter of the Athens ** 

To say that we are prosperous beyond expression is to put it mildly. Our 
house keeps men constantly on the road and we are daily broadening our 
territory. The record for 1890 was a bright one, and if individual pros- 
perity is an index to the standing of the city at large Athenians should find 
an unfailing source of pride in our progress. 


In referring 
Banner :” 


—I saw a curiosity the other day that should be left as a legacy to the 
rising Astor generation. It was a very old flute sold in the little music 
shop run by the elder J.J, Astor. It had the Astor name cut into the 
wood and was old even at the time of its purchase. The flute is the prop- 
erty of a family connected by marriage with the Floyd-Joneses, who have a 
most delightful home, running over with remarkable curiosities and heir- 


looms.—New York * Truth.” 


—As published in Tue Musicat Courier several months ago the Denver- 
side Manufacturing Company, of East Louis, IIl., has organized and has 
been granted a charter with Messrs, M. T. Stone, H. J. and R. H. Norris 
incorporators. Capital stock $200,000, divided into 2,00C shares of $100 
each. Twenty thousand dollars of stock has already been placed. The 
grounds, consisting of block 6, on Duluth and Valentine streets, have been 
secured. The factory building will be a three story brick, 92x100. The 
establishment will comprise departments—a planing mill and a musical 
instrument factory. In the planing mill all kinds of work in that line will 
be done, and all wood work for house building will be turned out. In the 
other department a full line of musical instruments will be made. The 
company says it has a patent for making the finest sounding guitar ever 
heard. The factory will be built as soon as spring time comes. 
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MANGEM ct RED! 8 . = 
“sy / eee 


Yors 
A-OLIAN ECHO PEDAL and our 


BRIG-a-BRAC CABINET UPRIGHT 


RA’ 


THE 
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OUR LATEST ADDITIONS. : 





Prices, Catalogue and Terms upon Application. 








“OPERA” 


is one of the most salable in the market. 


PIANO. 


SSS === 
PIANO 
The 


styles of cases are new and unique and attract 


more than ordinary attention. 











PEEK & SON, Manufacturers, NEW YORK. 
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WESSELL,NICKEL & GROSS. 


om." PTANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET 


NEW YORE. 


GW, SHAVERNS, SON & GO, 


MANUFACTURERS OF 


Square, Grand & Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 


SOUNDING BOARDS, WREST PLANKS, Ete. 
L. F. HEPBURN & CO., xcttsc mins mone rene on 87 


» Factories and Mills, Stratford, Fulton Co., N. Y. 
SOLE ACCENTS OF THE U. 8S. AND CANADAS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


7’ This Felt received the Highest Award at the Paris E»position. 1889. 














COURIER. 
FINEST TONE, 
BEST WORK AND 


EMERSON = 


(Established in 1849.) 50, OOO MA D E 
mi AND IN USE. 


Every Instrument Fully 
Warranted. 


mM PIANOS. 


Prices endian ‘and ILLUSTRATED CATALOGUES 
Terms Reasonable. FREE. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 


STAUB & CO., cxmaras: 


25 GERMANY, 


59-60 Friedrichstrasse W. (Equitable Building), 
COMMISSION MERCHANTS, 


PAY SPECIAL ATTENTION TO THE EXPORT OF 


PIANOFORTES AND OTHER MUSICAL INSTRUMENTS. 


PRICES, TERMS AND DESIGNS FREE ON APPLICATION. 








HALLET & DAVIS GO.’S PIANOS. - 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 423 Chestnut Street, Philadelphia; 


GRAND, Ad eacnred and UPRIGHT, 


ed by Sa . Bendel, Strat 
ie 4 G 


zt, Gottscha’ 
—— eg ar 


name Seiad 


ulu ak 


811 Ninth Street, Washington, D. C.; State 


and Jackson Streets, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 





HASTINGS & WINSLOW, 


MANUFACTURERS OF 


FINE PIANO YARNISHED, 


j 


Montclair, New Jersey. 


KNABE 


Grand. Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty D pass and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and bility. 


Every Piano Futty WARRANTED FoR Five Years. 


WM. KNABE & CO. 


WAREROOMS: 
148 Fifth Ave., near 20th St., 
NEW YORK. 
817 Market Space, Washington, D. C. 
22 & 24 East Baltimore St., Baltimore. 








FACTORY: 


E 136th St. and Southern Baalvari| 


NEw TORE. 








BRAUMULLER 


PIANOS. 


AHigh Grade Piano ata Fair Price. 


CLARENCE BRooKS & (0., 


MANUFACTURERS OF 


ne Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 


Cama 


Fi 





ster Pi 


MANUFACTORY : 


| i. 19-121 AVENUE OD. 


WAREROOM : 


123 F*'"1fth Avenue, 


NEW YORK CITY. 


WH. RORLFING & SONS, 


4 Foreign Music, 


Edition “ Peters,” “Andre” and ail Standard 
Editicns. Publishers of Edition “‘ Rohlfing.” 














The Trade throughout the United States anc 
supplied at Lowest Trade Prices 


Sanada 


Write for Terms and Catalogues to 


" WM. ROHLFING & CO., Milwaukee, Wis. 





Equal to Any! Surpassed by None! 


BRAUMULLER C0. 


(Incorporated under the Laws of New York), 





FACTO 


542 and Bak West Fookieth Street 
NEw YToRE. 


forthe Prertoctere of 


Idi d Solel 
This os Iding is use le p fot ioe eee 


BRAUMU 


ROTH & ENGELHARDT, 
PIANO AUTON S, 


Office : 2293 Third Ave., Room 8, New York City. 


| A. P. ROTH, formerly with A. Dolge FRED. E — — . ~~ sme gre 
as’ 


Formerly Foreman of Ste Action Department, 
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ne OO SMOKE ARTIN GUITARS iow amt 





Manufactured by C. F. Martin & Co. 
tz" NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .3 











For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 

Madame De GONI, | Mr. WM. SCHUBERT, Mr. S. DE La COVA, Mr. H. WORRELL, Mr. N. J LEPKOWSKI, 

Mr, J. P. COUPA. Mr. FERRARE, Mr. CHAS. De JANON, | Mr. N. W. GOULD, and many others, 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them, not only here in the United 
States, but also in Europe. They still stand tnis day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars, 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 





KURTZMANN 


PIANOS. 
Grand, Square and Upright. 
C. KURTZMANN & (0, 


MANUFACTURERS, 


106, 108 & 110 Broadway, Buffalo, K. Y. 






Ki ANICH 


Grand. Square and‘ Upright 


ACR 
~+PIT ANOS. 


Received Highest Award at the United States 
Centennial Exhibition, 1876. 
And are admitted to be the most Oelebrated In- 
struments of the Age. Guaranteed for Five Years. 


@a7~ Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable. 


Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E. 23d St., New York. 


HIGHEST AWARD AT NEW ORLEANS, 1885, AND MELBOURNE, 1889. 


BEHR 


Grand and Upright 


PIANOS. 


. BEHR BROS. & CO. 


— WAREROOMS ; — 
= 81 Fifth Avenue, New York. 
1229 Chestnut Street, Philadelphia. 


FACTORY AND OFFICE: 292-298 11th 














Avenue, New York. 





SMERCAN 
ORGAN & PIANO Go, 


BOSTON. MASS. 





EIIGET GRADE 


Pianos and Organs. 


ALSO 


EXCLUSIVE MANUFACTURERS 


OF THE 


REGAL PIANOS. 


NEW YORK WAREROOMS, 
No. 146 FIFTH AVE. 


Cc. REINWARTH, 


PIANOFORTE STRINGS, 


336 and 388 Second Avenne, 
NEW YORK, 











Between 22d and 23d Sts., 


JACOB DOLL, 





~~ MANUFACTURER OF — 


Piano Cases, Strings and Desks, 
SAWED AND ENGRAVED PANELS, 


402, 404, 406 & 408 East 30th 8t., New York, 





KROEGER 


PIANOS. 


EROECER & SONS, 


Manufacturers, 
FACTORY AND WAREROOMS: 


Cor. 2ist St. and 2d Avenue, 
NEW YORE. 


EP. CARPENTER COMPANY, 


Brattleboro, Vt., U.S.A., 
MANUFACTURERS OF 


THE HIGHEST GRADE 


— oF — 


REED ORGANS. 


Send for Catalogue and Cuts of Two New 
and Taking Styles. 





The Trade cordially invited to visit our Factory. 


SEVEN HOURS’ RIDE FROM NEW YORK. 
F. CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 








NEW YORK. 


Dealers admit they are the best medium-priced 
Piano in America. (2 Sena for Catalogue. 





N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated. 





“COMSTOCK, CHENEY & CO. 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ano HAMMERS, 


Ivory and Composition Covered Organ Keys. 


The only Company Furnishing the Keys, Actions, Hammers and Brackets Complete. 


Telegraph and R.R. Station: 
EsSssEX, CONN. 


IVORY TON, 


OFFICE AND FACTORY: 


M. P. MOLLER ORGAN 60. 


TWO AND THREE MANUAL 


Cilurch and Concert Oreas 


A SPECIALTY, 


HAGERSTOWN, MD. 


THE A. B. CHASE CO. 


NORWALK, OHIO, 


MANUFACTURERS OF BOTH 


Pianos# Organs, 


JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RESPONSIVE 
AOTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 














DURABILITY. 





For Prices and Territory address the Manufacturers. 


PEASE PIANO COMPANY 


Successor to C. D, PEASE & C0, == 


MANUFACTURER OF 


UPRIGHT PIANOS, 


318, 320 and 322 West 43d Street, 


NEV YORE. 


ANN ARBOR ORGANS. 


THEY ARE SELLERS AND YOU 








o— THe —-6 


WIRSCHING 


CHURCH ORGAN CO. 


BUILDERS OF ARTISTIC ORGANS, 


WANT THEM. 





ALLMENDINGER PIANO AND ORGAN CO. 





OoOON WN. 





ANN ARBOR, MICH. SALEM, OHIO. 
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AHLSTROM PIANOS. 


ie ae ae 
ESTABLISHED 1875. 


which possess many valuable improvements not found in Pianos of 
other make. 
Grade Instruments. 


Nos. 112, 114 and 116 East 2d St., Jamestown. N. Y. 


Reliable Agents Wanted for these incomparable instruments, 
any 
and sold exclusively as First 


Specially adapted as leaders, 


C. A. AH LSTROM, 


a MANUFACTURER, 





ERNEST GABLER & BROTHE 


—- ESTABLISHED 1854. — 


Factory and Warerooms, 2 8, 220, 222 and 224 


E, 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have our patent Agraffe Bell Meta] Bar arrangement, patented 
July, 1872, and November, 1875, and our Uprights have our patent metall: 
action frame, cast in one piece, patented May, 1877, and March, 1878, which has 
caused them to be pronounced by competent judges 


THE BEST PIANOS MANUFACTURED. 








WHAT SOME OF THE LEADING 
ARTISTS SAY: 


WAGNER—* Everywhere acknowledged to be ex- 
cellent.” 

LISZT—"‘ They give the liveliest satisfaction.” 

ESSIPOFF—“ The very best Piano made.” 


STECK PIANOS. 


GEORGE STECK & C0., 


MANUFACTURERS, 


OFFICE AND WAREROOMS: 





WILHELMJ—"“ Rank far above all possible com- 
petition.” 

LUOOA—*“‘Are unparalleled for the majestic singing 
quality of tone which they possess.’* 


Great Power, Evenness of Scale, Rich Singing Quality, 
Well Balanced Tone and Absolute Durability. 


Steck Hall, 11 East 14th Street, 


NEW YORK. 





JARDINE & Son, 


ORGAN BUILDERS, 
218 & 320 Bast 20th St., New Tork. 


ISAAC 1 COLE & SON, 


Manufacturers of and Dealers in 


VENEERS, 


And Importers of 


FANCY WOODS, 
426 and 427 Rast Bighth St., East River, 
NEW YORK. 








LIST OF OU -R LARGEST 
aod als; St. George's Ch. 
Brooklyn Taber- 
San Francisco, 3; Christ Ch., 
STULTZ & BAUER, E 


GRAND ORGANS: 
Vou43 St, Paul's M. BE. Ch., 
woo 43 First Preshyterian, 
New Orleans, 3; and Pitts: 
— MANUFACTURERS OF — 


Fifth Avenue Cathedral, N. Y., 
"9 Ye. Fifth Avenue Pres. 
Philadelphia, 3; Trinity Ch., 
burgh R. C, Cathedral, 4. 
Upright and aban 











Silver Meda! Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. Two Silver Medals, London, 1885. 


G. CHEV REL, | 
DESIGNS AND FIRM NAMES FOR FALL BOARDS A SPECIALTY. | 


1889. 
Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. 


if RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 


= CONOVER BROS. 60. 








ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 











GRAND AND 
UPRIGHT 


} 
| 
| 
MANUFACTURERS OF | 
| 
| 
| 


PIANOS. 


Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Ac- 
tion Rail, PATENT TELESCOPIC eer BRACKET | 
and Patent Hollow Steel Tuning Pin. 


Our Pianos are indorsed by such suinent 
2 King, Robert Goldbeck, Chas. Kunkel, 

Bowman, Penfield, Gustave Krebs, 
Tiittmes, of San Francisco, and | many others. 


Raton, as Mme. | 
nton Strelezki, 

. W. Steele, 
400 and 402 W. 14th St., and 37 to 45 9th Ave., 


NEVW YORE. 


THE “MILLER” ORGAN 


Is the Best and Most Saiable 
Organ of the day. 


AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED. _SAZALSSTE, &c., FREE. 


p MILLER ORGAN CO., Lebanon, Pa. 


BOSTON PIANO COMPANY. 


—— MANUFACTURERS OF FIRST-CLASS 


Upright and Square eel Sie 


8 years. 


F. Wilson & Co, 


PROPRIETORS. 
Factory, 152 Hampden Street, 





7. . "ae 
RADE M aes 


| BOSTON, MASS. 
SYMP HOnNiIoON 


PLAYS A THOUSAND 
TUNES, 
Great Novelty, 


Holiday Present. 
AGENTS WANTED EVERYWHERE. 


Send for Catalogue and Prices. 


SWISS MUSICAL BOXES 


Piano Stools, Scarfs, 
Music Racks, &c. 
Art Embroideries, Art Decorations 


7. F. KRAEMER & CO., 


105 E. 14th St., near Steinway Hall, New York. 
SOLE AGENTS FOR THE SYMPHONION FOR THE UNITED STATES. 








McCAMMON PIANOS. 


Grands, Uprights and Squares. 
NEW STYLES. NEW PRICES. 


Address MCCAMMON PIANOFORTE CoO., Albany, N. Y. 


New York Warerooms, 88 Fifth Ave. 


Chicago Agency, Weber Piano Warerooms, 248 Wabash Ave. 





=e. G. HARRINGTON! & GO.,j, 0 vivs oF 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone, 


Square # Upright ea OS 


FACTORY and WAREROOMS: 828 and 830 SEVENTH AVENUE, NEW YORK CITY. 
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STHFINWAY 


Grand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEIN WAY’ S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 











Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long KNOWN THE WORLD WER 
Island City, opposite 120th Street, New York City. 
A N AX IOM is a self evident truth, or one that needs no demonstration. As in the realm of natural law, so in business. We don’t expect to convince the trade 
| om . . . 
sas sad A ‘Tt goes without saying,” as we express it in common language. | by our words alone that it is to the advantage of every dealer to handle the BRIGGS 


Not all truths are self evident, and therefore not axioms, although they may be easily demon- 


rable. Perhaps most of the fundamental facts of our existence are not self evident, and as 


1 result are not accepted in human experience until individuals have put them to a test for 
themselves, or have been convinced by those who have done so. 
to prefer a personal trial, even though such a 


It is l] AN N TURE 
. I | IM AN N A l RI proceeding may be imprudent or even haz- 
) we eventually learn by the hard master, EXPERIENCE. 


MANUFACTURERS OF 
sy GRAND and UPRICHT PIANOS: 





ind s 


C. C. BRIGGS & CO 


PIANOS, nor do we expect to reach this result by presenting expressions of approval and 
delight constantly sent us by dealers in all parts of the country. We are content to submit the 
BRIGGS PIANO itself with no other indorsement than its own merits. 

It would be neither imprudent nor hazardous in you to put this matter to a practical 
It might be, on the contrary, much to ycur business advantage to 


TRY THE BRIGGS PIANOS. 


5 and 7 Appleton St., Boston, Mass. 


test. 





FELT AND SOUNDING BOARD FACTORIES A 


ND HAMMER SHOPS AT DOLCEVILLE, N. Y. 





SEND FOR ILLUSTRATED CATALOCQUE. 





122 East 13th Sinead: NEW ~ 








‘BEHNING 


Square, Upright and Grand Pianos 





128th Street, near Third Avenue, New York. 


Factory : 


BEHNING & SON. 








LOOKWOOD ‘PRESS, 126 and 128 Duane Street, Cor, Church, New York, 


BAUS & COMPANY, 


— MANUFACTURERS OF THE — 


“INCOMPARABLE” BAUS PIANOS. 


Factory: 553 to 557 West 30th Street, New York. 


JAMES M. STARR & CO. 


— MANUFAOTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 
SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 


RICHMOND, INDIANA. 


Wew Work Branch, JACEE HAYNES in charge, 
20 East 17th Street. 




















* 
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